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The embezzlement hap- 
pened slowly—-one item 
here, one item there. The 
innocents in this office 
never noticed. But, then 
again this office is built on 
trust. Eventually, the thief 
got more greedy, and miss- 
ing items increased. Still puzzled, we blamed the absences on 
ourselves, sometimes working with subscribers as bewildered 
as we. Then the thief struck boldly. 

While doing labels for the mailing of the spring Dulcimer 
Players News, I noticed that all of Pittsburgh was missing from 
the computer disc containing the zip codes beginning with 1. 
The enormity of the situation dawned when I went to the zip 
code 2 disc and found that everyone in Richmond, Virginia no 
longer existed! The truth came swift and hard. The computer, 
upon which I placed my trust, was eating names by ones and 
twos and, sometime between January and March, by a few 
dozen. That explained why a new subscriber would write saying 
a DPN hadn't been received when I knew that the information 
had been entered into the computer. Unraveling the mess took 
hours of research and double-checking against original sub- 
scription orders. Fortunately, we found most of the damage was 
done in Pittsburgh, PA and Richmond, VA, and we were able to 
add those names back to the list. 

Why all of this happened, I do not know. That’s why I publish 
a magazine rather than program computers. To those of you who 
had to write and inquire about your subscriptions, I’m sorry. My 
method of entering new subscriptions and updating existing 
ones is now quite different—and more time consuming. I won't 
totally trust computers again! I check and double check each 
new entry, making sure that numbers of people on the mailing 
list add up to the correct number when new people are added. 
We do live and learn. 

I hope you don’t mind the subscription price increase too 
much. Our costs have been going up for awhile (typesetting 
alone is about $1,000 a year) and I have resisted raising the 
price. Be assured that your extra money will be used well. One 
area is an increase in the amount of money paid to people who 
write articles and music arrangements for the magazine. There 
will be some other additions, and I will tell you about most of 
them in the fall issue. No—the DPN is not going bi-monthly, as 
so many of you have requested. That sure would be nice, but 
time to do everything is the major problem right now. Advertis- 
ing rates will remain the same. The suggested low income 
subscription rate will rise to $8, but whatever the person can 
afford (down to no cost) still applies. I’m really in a quandary 
about rates for subscribers in other countries. You wouldn’t 
believe the postage! Each Dulcimer Players News going printed 
matter/air mail to Japan, for example, costs $3.18—-and this 
doesn’t included the cost of the necessary envelope. With the 
exchange rate and the conversion cost of money in US funds, 
some people get priced out. It’s been suggested that I make a 
foreign edition, printed or duplicated on thin paper, to hold 
down the postage cost. That option is under consideration and 
research. 


I’m glad that some of you wrote to share your ideas about 
directions for Dulcimer Players News. | have my guiding 
philosophy for the focus of the magazine. I will elaborate upon 
all of this in the following pages when we present some of your 
thoughts. The forum is not closed. Please write and share with 
us. 

I have received several inquiries about The Dulcimist. I 
understand that letters and subscription requests have been re- 
turned with no forwarding address. I have no information and 
know no more than you do. I do suggest, however, that you not 
write to the address given in back issues of DPN (classified ads). 
If we learn of any forwarding address or future publishing plans 
for The Dulcimist, we will let you know. 

We are in need of some articles for Dulcimer Players News. 
Perhaps you’ ve always wanted to write, but are a little shy about 
doing so. There are players and builders and performing groups 
that we’d love to hear about. The best idea is to contact us 
concerning your idea. Sometimes a similar article was written 
some years ago about which you are unaware. We can suggest 
either another topic or a different slant on the same topic. Write 
to us! 

These are frightening days. Sometimes it seems as if hatred 
and despair will wash over us. But then we hear once more of the 
loving gifts of people unselfishly shared. Music is one of these 
gifts, and I delight in hearing of those of you who spread 
understanding, joy, peace, and concern through your musical 
talents. I hear of you often, and I remember. I feel so strongly 
about our power through music and the arts. This summer I wish 
for all of us the healing, gentle, loving, joyful, caring delights of 
our musical hobbies and professions. 


Dulcimerrily, 
® J 
Mactece, hac nef 
Madeline MacNeil, Editor 
Dulcimer Players News 


DAD trades feuds 


for unifying goals 


Dulcimer players who discuss (sometimes warmly) their 


affinity for either D-A-D or D-A-A tuning may appreciate this 
headline from a Hagerstown, Maryland newspaper. In this case, 
however, D-A-D refers, unromantically, to a Downtown 
Assessment District. 


FREE CATALOG 


Mail Order Folk Music Center 


* TUNE and 
INSTRUCTION BOOKS 


for autoharp, banjo, harp, fiddle, guitar, 
dulcimers, melodeon, whistle, pipes, 
recorder, concertinas, bones 


* RECORDS OF TRADITIONAL 
& FOLK MUSIC 


Domestics and imports. Complete 
catalog and new releases 


* SELECTED 
INSTRUMENTS & KITS 
Personal, dependable, 

fast service. 

Telephone Orders ($20 Min.) 
(518) 765-4193 VISA/MC 
PO Box 307, Wormer Rd. 
Voorheesville, NY 12186 


GIBB, inc. 


Hammered Dulcimers 
and Kits 
Many Choices! 


1. U-do-more (lower cost) 
We-do-more (easier to build) 


2. More Strings (more power) 
Less strings (easier to tune) 


3. Two Basic Models 
both with 


Piano grade spruce sound- 
board, all-maple laminated 
pinblocks, hardwood trim (but- 
ternut, cherry, walnut), plated 
tuners, carrying handle, instruc- 
tion book, tuning wrench. 


95 HK 100 HK 
11 Ibs. 18 Ibs. 
Side tuning Top tuning 
Optional cover Optional cover 
AR ire. free ‘ 
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Red Wing, MN 55066 


Dear DPN: 


I read with great interest Merv Rowley’s 
article about the origins of the mountain 
dulcimer. Regarding steel strings, pre or 
post 1856 there certainly were metal 
strings around for harpsichord and other 
keyboard instruments. These types of 
strings are being made again and many 
players are having their harpsichords re- 
strung with the old hand drawn-type 
strings. They produce a grand tone quite 
different from modern strings. I’m not up 
on this enough to know if they are steel or 
not, but they are metal. I don’t know if any 
dulcimers were around before 1856, but 
there were metal strings. 

I was so intrigued, I went to the library 
and looked up wire. Indeed, there were 
iron wire strings of the draw process used 
in Europe from the 10th century onwards. 
Iron for wire was made by a process that 
produced very low carbon, high tensile 
Strength wire. (source: New Grove Dic- 
tionary of Music and Musicians and New 
Grove Dictionary of Musical In- 
struments). Certainly harpsichord, harp, 
and fortepiano wire was pre-Bessemer. 

Last winter, one cold rainy weekend, I 
pulled out all my old Early Music records. 
On the cover of one with a picture of early 
instruments, I noticed the tambourin a 
cordes. Following is a picture of the instru- 
ment with a quote from the liner notes. 


Tambourin a Cordes 


Tambourin a Cordes. This string drum 
dates at least from the 9th century; it con- 
sists basically of a long rectangular box 
with 2 - 5 strings along its length, although 
the form varies. The strings are either 


strummed or struck with a stick, and melo- 
dies can be played on a fretted version. 
Although it fell from common use at the 
end of the Renaissance, it still survives in 
many folk forms, including the mountain 
dulcimer. 


I’ve probably had this Musical Heritage 
Society record for 15 years, but didn’t 
notice this in my pre-dulcimer days. The 
album cover doesn’t state who wrote the 
liner notes. 

Jan Murphy 
Statesville, NC 


Dear DPN 


I was particularly interested in Merv 
Rowley’s article on the source of the 
Appalachian dulcimer (Winter 1986 Dul- 
cimer Players News). | found it good over- 
all. I have to say, however, that his state- 
ment “The actual shape of the soundbox is 
of little real significance to the tonal quali- 
ties of the instrument, and its evolution 
seems to have depended upon aesthetics 
and local tradition more than any line of 
*design improvement’.” requires com- 
ment. In my years of instrument building I 
have come to believe that the shape of the 
soundbox can influence the sound of the 
instrument substantially. 

A physics professor from the University 
of Minnesota told us that the dark grain 
lines of the sound board wood were the 
resonators that responded to the string 
vibrations. The light colored wood simply 
held the dark grain into a useable whole. 
When these dark grain lines are long (as 
long as the sound box, say), they tend to 
respond better to the longer sound waves 
of bass notes. When the lines are short—- 
because they extend only across a small 
bout or are interrupted by sound holes— 
they respond better to high pitches, ie. 
short sound waves. 

Over the years we have experimented 
with different soundbox shapes, sound 
hole placement and the shape of sound 
holes. We are convinced the professor had 
it right. We can influence the tone of the 
instrument substantially. The difference in 
sound between an hourglass shape and a 
teardrop shape, with other things as nearly 
equal as possible, can be heard by almost 
anyone. 

Len MacEachron 
Minneapolis, MN 


Dear DPN: 


I am a fan of traditional country music 
and bluegrass music. A friend in West 
Germany sent me a little magazine about 
bluegrass music and there I found your 
address. I read that you are much inter- 
ested in traditional country music and your 
newspaper, Dulcimer Players News, is 
about pure country music. It is very good 
and nice of you that you keep the traditions 
of the beautiful real country music alive 
and help musicians who sing and play tra- 
ditional country music and also bluegrass. 
It is a good and important work and I hope 
you keep it on. 

Now alittle about myself. I am 23 years 
old. I live in the south of the German 
Democratic Republic—you may know it 
better as East Germany. I study veterinary 
medicine in a big city, Leipzig. From the 
time I heard the beautiful country music 
for the first time, I became a fan of it. But it 
is not easy to be acountry music fan in East 
Germany because we have no country mu- 
sic on our radio or tv. We also have no 
special magazine about it and there are 
only a few country records available. 
There will be a country festival this year in 
our state. It is a small festival with artists 
from our state and Czechoslovakia per- 
forming. In East Germany there are many 
fans of traditional countrystyle music. I 
would be so happy to hear from you. 

Conny Schafer 

Am Bareuweg 10 
5805 Georgeuthal 
DDR (East Germany) 


Music 
Exchange 


The Music Exchange column is for people 
trying to find arrangements of favorite 
songs and tunes and sources of old music 
remembered from childhood. It can also 
include requests for out-of-print albums, 
musical accessories and anything else 
applicable to this magazine. 


We still need information on plans for 
building a bowed psaltery and the music 
for Military Two Step. 


I am interested in learning more about 
the instrument pictured above. The “‘dul- 
zither” has 6 key parts that are slotted and 
squared for tuning. It also has 6 nails (?) to 
anchor strings at both ends. It is 26" 
long, 22” thick and 6%” at its maximum 
width. 

The case (sides) seem to be pine, with 
red milk paint. The face and backboard are 


natural wood and appear to be mahoghany 
(or sandlewood). 

It has a half dollar sized repair in the 
upper right lyre. Might it have had a 
bridge? It was bought along the shore in 
Old Lyme, Connecticut about 20 years 


ago. 
Tom Lazor 


I am interested in getting a glass harp 
(glass harmonica). Can any DPN readers 
help with a source? 


Rain Emert 


Do any DPN readers remember a song 
about Three Leaves of Shamrock? It is a 
ballad which my father sang until his death 
in 1970 at age 88. I am totally blank con- 
cerning a verse which must include the 
death of the mother on whose grave the 
shamrock grew. 

Eulalie Kindt 


I am very interested in traditional Indian 
and Persian music for the santur (ham- 
mered dulcimer). I would welcome any 
information concerning the availability of 
Indian or Persian instruments and ham- 
mers, as well as the name of anyone who 
might actually play the santur. Washing- 
ton, DC area is a plus. 

Walton Johnson Page, Jr. 


Thank you for the information about 
Eriskay Love Lilt. For interested readers, 
another name for that song is Bheir Me O. 
At least that’s the title by which I knew it. 
The answer was in my hands the entire 
time. 


 Luthier’s Staff 


1109 S.W. 36th St. 
Loveland, Colorado 80537 
(303) 667-4470 


I’ve not been including addresses for 
people requesting information in the Mu- 
sic Exchange column. This is not some 
kind of censorship. We like to share an- 
swers with DPN readers. We will forward 
any information we receive to the ques- 
tioner and possibly print answers in subse- 
quent issues. 


Partner Songs 


Susan Porter, a member of the Great Black 
Swamp Dulcimer Club in Lima, Ohio, 
shared the following list of songs with the 
club newsletter and, thereafter, with Dul- 
cimer Players News. The songs can be 
sung and played together, making a 
special kind of duet. 


Go Tell Aunt Rhody 
Buffalo Gals 

On Top of Old Smoky 
This Land is Your Land 
Cripple Creek 

John Brown’s Dream 


Swing Low, Sweet Chariot 
All Night, All Day 

Rock-a My Soul 

Whole World in His Hands 
Yankee Doodle 

Dixie 

Boil That Cabbage Down 
Soldier’s Joy 

Mary Had a Little Lamb 
Rig-a-Jig-Jig 

Skip To My Lou 

Ten Little Indians 
Shortnin’ Bread 
Cotton-eyed Joe 


Oh, dear, what can the matter be? 
Where, oh, where is dear little Susie? 


Club newsletters often provide us with 
material for Dulcimer Players News, and 
we are grateful for the opportunity to pass 
along the good information to you. The 
above list appeared in Volume 3, number 3 
(February 1986) of the Great Black 
Swamp Newsletter. 


The Magic Dulcimer 


s IA, IIE 


Svdney Martin 


luthier/ musician 


Builder of the dulcimer 
awarded as Grand Prize during 
the 1985 Colorado State 
Mountain Dulcimer Competition 


Dulcimers @ Psalteries @ Kits 
Instruction @ Repair 
Write for Free Brochure 


A complete instructional book for the mountain dulcimer by 
this noted teacher & performer. Lorraine draws on her 20 
years of playing & 10 years of teaching to distill her expertise, 
which is unmatched in the dulcimer world, into this primer, 
text & mini-thesis. The 38 new arrangements with tabulature 
will provide even the experienced player with new material. 
Woodcuts by Mary Azarian illuminate the book. 

130 pages — $14.50 p.p. 

The Magic Dulcimer Cassette is a chance to hear Lorraine 
sing & play 17 of her favorites from the book. It is also a 
chance to play along, learn the tunes by ear or just listen. 

40 minutes — $10.50 p.p. *Book & cassette $21.50 p.p. 


YELLOW MOON PRESS 
P.O. Box 1316 
Cambridge, MA 02238 


an interview with... 


Roger Nicholson 


by Madeline MacNeil 
Hillsboro, Virginia 


What is your musical background? 


I had no formal training and only be- 
came intersted in music on leaving school 
when I purchased a guitar. This was a 
direct result of hearing records by Pete 
Seeger and Jack Elliot as the folk revival 
here got underway in the mid-1960’s. 

Sheer impatience to play kept me from 
undertaking systematic study apart from a 
handful of basic lessons on chording. Now 


Photo: John Sheckler 


I have reservations about missing so 
much, even though I don’t plan to do any- 
thing about it! On the other hand, playing 
by ear does seem to have some creative 
advantages which, curiously, are often 
lacking in classical musicians. I’m re- 
minded of the late Dr. Edmond Souchon 
who wrote , “Sometimes, just for the love 
of music, untrained hands will find their 
way to an instrument and develop a certain 
amount of dexterity. Perhaps it is the sheer 


joy of playing that develops their ability 
even beyond their capabilities.” To some 
extent this applies to me. 

I’ve always kept the guitar going, but 
not in public. I play Merle Travis-style 
rags and blues which give me a total con- 
trast with the dulcimer repertoire. 


When and how did you discover the 
fretted dulcimer? 


In 1968 I first encountered a dulcimer 
played at a folk festival by a visiting Amer- 
ican. The sound and appearance made a 
great impression on me and shortly after- 
wards I had one made by Frank Bond in 
London. Within a few months I became 
hooked and decided to make it my main 
instrument. 

At that time few dulcimer records ex- 
isted except rare imports by Jean Ritchie. I 
enjoyed these, but not being any kind of 
singer, regretfully, accompaniments were 
not my direction. As a fingerstyle guitarist 
I naturally approached the dulcimer sim- 
ilarly. Not knowing any other players, 
there were no models or influences. The 
exception was Howie Mitchell whose rec- 
ords I heard later. His playing has always 
been an inspiration. We corresponded and 
eventually met in Washington, DC in 
1980. 

For several years I'd had an interst in 
Elizabethan music, particularly that writ- 
ten for lute and keyboards. I felt the dulci- 
mer’s tone ideally suited this music, so 
began to arrange some of the easier pieces. 
Becoming aware of modes for the first 
time set me off in other listening directions 
such as Medieval, Arabian, Indian, etc., 
all of which had an identity with traditional 
British music and the dulcimer. Bits of this 
music rubbed off, making me an ecclectic 
pirate! 

As most of what I was playing had been 
adapted from other sources, some of 
which worked and some did not, I began to 
put together some tailor-made pieces. 
These compositions are very much of the 
apastiche variety and number about twelve 
in all. At different times friends have sug- 
gested adding extra strings or frets, but I 
like the dulcimer as it is—and I already 
have a guitar. In fact, I’ve never used a 612 
fret or more than the four or five tunings 
from Jean’s book. Where ignorance is 
bliss tis folly to wise! 


What dulcimers do you play? 


I have the dulcimer by Frank Bond that I 
mentioned, an American Sunhearth which 
is particuarly responsive for fingerstyle 
playing, and an Australian “Stradivarius” 
by Bill Docherty who sent it as a present 
six years ago. He makes very few dulci- 
mers and each is a work of art. All of the 
dulcimers are set up with three individual 
strings which I prefer for its clarity. For 
playing fiddle tunes with a flatpick I often 
use a double first course on the Docherty. 


Tell us about your tours and recordings. 


Music has always been just a pastime 
and I never intended it to get out of hand as 
it did. In 1972 Bill Leader asked me to 
record for his new folk label. I did with 
help from Robert Johnson, just prior to his 
joining Steeleye Span. As a result, in- 
vitations came in from clubs and festivals 
and I teamed up with Jake Walton to do 
these. The publisher EMI did the first of 
two tablature books, followed by a record 
offer and the chance to tour in France and 
Belgium. This all took on a life of its own 
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5 Hammered Dulcimer Models 
from lightweight beginner to full- 
size professional. Stands, stools 
and custom cases. 

3 Mountain Dulcimer Models 
from short-scale backpacker to full- 
size professional. 

Also Mountain Dulcimer kits and 
competitive prices on books, 
records, dulcimer accessories and 
supplies. 

FOR FREE BROCHURE WRITE: 


R.L. TACK & SON DULCIMER CO. 
7230 Gurd Road ® Hastings, MI 49058 
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HANDCRAFTED DULCIMERS SINCE 1976 
BL. Tack 


and I got carried along. The high spot came 
in 1979 when Lorraine Lee kindly set up 
the first of three United States tours. These 
were a real revelation. You must remem- 
ber that I hardly ever saw other players, so 


the experience of meeting so many and of 


playing at dulcimer festivals was amazing. 
We recorded for Front Hall and later Lor- 
raine and I played for Jean Ritchie’s 
Greenhays label. 


We'd enjoy hearing about the dulcimer 
in Britain. 


Dulcimers have been used here by some 
folk singers since the 1950's as a direct 
result of Jean Ritchie’s early visits. But, 
unlike her, players only featured it for an 
occasional song, generally with a basic 
strum. During the 1970’s folk rock era, 
several bands had electric dulcimers and 
Joni Mitchell used one on stage. But the 
dulcimer was short-lived and never caught 
on. As a result, audiences do not know its 
possibilities and people have no incentive 
to take it up. It’s a rare exception to find a 
dulcimer workshop at a festival here. 


cal 
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Dulcimer Co. 
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LUTHERIE 


The Quarterly Journal of the Guild of American Luthiers 


Another example of the dulcimer gap 
between the USA and us can be illustrated 
by the fact that in over fifteen years of 
playing Lorraine Lee has taught literally 
hundreds of people in classes and in- 
dividually. During a similar period I’ve 
had no more than ten pupils. 


How do you create your dulcimer 
arrangements? : 


The problem in adapting music to the 
dulcimer is that it is not possible to play 
exactly what was written for a multi- 
stringed chromatic instrument. To be con- 
vincing, the important things seems to be 
stylistic approaches to the arrangement. 
For instance, Greensleeves could be play- 
ed chordally or with arpeggios, but neither 
would sound authentic. Lute versions have 
moving bass lines, sparse harmony notes 
and all kinds of variation and decoration. 
By listening to the real thing, keeping 
these criteria in mind, it’s not too difficult 
to produce a piece that sounds right and is 
fun to play. 


Cc A N 


I’m including a tablature of The 
Farewell Pavan which I wrote sometime 
ago to create a kind of Elizabethan coun- 
terpoint feel. It is slow, but involves a busy 
left hand for the moving parts. 


What are your future plans? 


For twelve years I used all my free time 
touring and recording while having a full- 
time job—all a far cry from my real 
amateur intentions. In 1983 I decided to 
retire and just do the occasional workshop 
and trickle of private teaching. I miss con- 
tact with other players and the American 
“all singing-all dancing” dulcimer scene, 
so hope to get back in the near future in a 
limited way. Meanwhile I play as much as 
ever, without the commitment, and devote 
more space to my other main interest, cy- 
cle touring. 


¢ NLS 4 


Folk Festivals 
in England 


Roger shared addresses for some folk fes- 
tivals in England. Next year we will try to 
include information about these festivals 
in our spring Events Calendar. 


Whitchurch Folk Festival/6 Kintyre 
Close, Oakley, Basingstoke, Hants, Eng- 
land. (Tel: Basingstoke 781954). This 
year’s festival happens September 5 -7. 


Whitby Folk Week/c/o Malcolm Storey, 
26 Marine Ave., North Ferriby, East 
Yorkshire, HUI4-3DR, England. 1986's 
festival happens August 16-22. 


SOUNDINGS 


NEW REPERTOIRE FOR _ % 


“20 MOUNTAIN DULCIMER 
BY ANNA BARRY 


$12.00 POSTPAID 
$7.50 WHOLESALE 


ORDER FROM 
SOUNDINGS 

PO. BOX 1974 
BOONE, N( 
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15th Durham City Folk Festival/c/o 
Mike & Jean Longstaff, 19 Front St., 
Durham, England. (Tel: 0385-44445). 
1986 festival is August | - 3. 


Warwick Folk Festival/c/o Frances Di- 
xon, 13 Styvechale Ave., Earlsdon, 
Coventry, CV5-6DW, England. (Tel: 
0203-78738). 1986 festival is August 1 - 
3: 


Cornwall Folk Festival/c/o Sue Milling- 
ton, 145 Hillside Park, Bodmin, PL31- 
2NQ, England. 1986 festival is August 23 
- 25. 


Cropredy Festival/P.O. Box 37, Ban- 
bury, Oxon, OX15-4BH, England. 1986 
festival is August 8 - 9. 


Pondardawe Festival/Tourist Informa- 
tion Centre, Singeton St., Swansea, Eng- 
land. (Tel: 0792-468321). 1986 festival is 
August 15 - 17. 


9th Dartmoor Folk Festival/c/o Mrs. M. 
Kiely, 18 Pikes Mead, Okehampton, De- 
von, England. 1986 festival is August 8 - 
10. 


Broadstairs Folk Week/c/o Pam Porritt, 
Flat 2, 12 Victoria Parade, Broadstairs, 
Kent, England. 1986 festival is August 8 - 
15. 


Holford Arms Festival/c/o Maggie, 4 
Pitchcombe, Yate, Bristol, England. 1986 
festival is August 15 - 17. 


22nd Cambridge Folk Festival/ 
Cambridge City Council, Amenities and 
Recreation Dept., Kett House, Station 
Road, Cambridge, CB1-2JX, England. 
1986 festival is August 1 - 3. 
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10th Kendal Folk Festival/Brewery Arts 


Centre, Highgate, Kendal, Cumbria, 
LA9-4HE, England. 1986 festival is the 
August Bank Holiday Weekend. 


Bromyard Folk Festival/P.O. Box 6, 


Ledbury, Herefordshire, HR8-2YJ, Eng- 
land. (Tel: 053-183-593). 1986 festival is 
September 19 - 20. 


22nd Towersey Village Festival/ 
Glorishears, Thame, Oxon, OX9-3LP, 
England. (Tel: Thame, 084-421-2231.) 
1986 festival is August 22 - 25. 


14th Fylde Folk Festival/Alan Bell, 55 
The Strand, Fossall, Fleetwood FY7-8NP. 
(Tel: 03917-2317). 1986 festival is August 
29 - 31. 


13th Trowbridge Folk Festival/Judy 
King, 5 Lower East Hayes, London Rd., 
Bath BAI-6PL, England. 1986 festival is 
July 18 - 21. 


32nd Sidmouth Festival/30 The Knowle, 
Sidmouth, Devon EX10-8HL. (Tel: 
03955-5134). 1986 festival is August | - 
8. 


We are always looking for events to ex- 
pand our yearly Calendar. This includes 
information for our readers in other coun- 
tries as well as for travelers from the 
United States. Please enlighten us and 
keep us posted. 


BOOKS for MOUNTAIN DULCIMER 
by TOM BAEHR 


@ NEW TUNES/OLD FRIENDS..$4.95 
19 Songs and Dances, including Old Joe 
Clark, Soldiers’ Joy, Wildwood Flower. 


e@ A PLEASANT ADDICTION..$5.95 
28 Dances and Songs, including Haste to the 
Wedding, Over the Waterfall, New Century. 


@ SPECIAL..BOTH BOOKS...$10.00 
ppd. from HOGFIDDLE PRESS 
46 Pleasant St., Stoneham, MA 02180 


The Farewell Davan A 
(For a-leavetaking,) 


by Roger Nicholson 


Tune D- A-C London, kngland 


Slow tempo 


This pavan imitates the kind of counterpoint heard in Elizabethan lute music. Play it slowly 
(and sadly!) with careful phrasing and left-hand fingering to sustain notes. 


The Answer Column 


Sam Rizzetta 
Inwood, WV 


This question and answer column deals with building, playing, and caring for dulcimers 
(both kinds). Questions are invited. Please address them to this column in care of 
DULCIMER PLAYERS NEWS. Note that limitations of space and time may make it 
impossible to respond to every inquiry. I will not be able to make responses other than as 
time allows in this column. Questions of general interest to the readership will get 


priority. 


I play a single bridge 9-course dulcimer 
tuned in fourths (see fig. 1). Do you have 
any suggestions for getting the most out 
of this instrument and how I could best 
tune for quickest key changes? I briefly 
experimented with moving the separate 
bridge pieces to sharpen a note when 
needed, and also raised each course one 
note to play in the key of D. 


Your dulcimer is perfectly adequate. 
Some very nice music has been played on 
just such instruments, which you well 
know if you’ve heard Russell Fluharty of 
Mannington, West Virginia play. How- 
ever, the range, number of keys and 
chromatic notes are severely limited. 

Your tuning, (fig. 1), permits playing 
only in the key of C and the relative minor, 
Am. If you change the tuning slightly (fig. 
2.), the high E note can be sacrificed to add 
the ability to play in the key of G. Since 
you recently retuned to play in the key of 
D, I presume you would rather play more 
in that key than in C, perhaps to be in tune 
with other instruments to play D dance 
tunes or for a better key for singing and 
matching your vocal range. Raising the 
tuning in fig. 2 one step provides the keys 
of D, Bm, and A. Also available is the 
Mixolydian modal scale in A, which is 
very important for playing some of the old 
time, mournful mountain tunes. If your 
goal is to play old time and square dance- 
type tunes that are so popular on the dulci- 
mer, then it would be ideal to add the key 
of G to the capabilities of the fig. 3 tuning. 
In fact, this can be easily done by starting 
the D-A scales at the second course instead 
of the first and adding in alow G note. This 
is going back to string tensions similar to 
your original tuning (fig. 1) and will be 
less strain on your dulcimer. The keys 


available in the fig. 4 tuning are the ones 
most used in traditional American dulci- 
mer playing and for old time music with 
fiddle, banjo, and guitar. You have also 
gained a few chromatic notes which ex- 
pand the kinds of music that can be played 
without any retuning or moving of 
bridges. 

Fifth interval dulcimers with bass 
bridges are far more versatile, but you now 
have greatly increased capability without 
changing dulcimers. 


Fig. 1 
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THE 
OHIO VALLEY 
COMPANY 


APPALACHIAN DULCIMER. HAMMERED DULCIMER 
& TRADITIONAL MUSIC 


Books. Records. Kits 
Parts & Accessories 


WRITE FOR FREE CATALOG 
P.O. Box 553 
West Carrollton. OH 45449 
513-298-4618 
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Mountain Dulcimers 

Hammered Dulcimers 

Kits 

Accessories 

Books & Records 
Send $1 for catalog to: 


Green River Dulcimers 
31 Carolina Lane 
Asheville, NC 28801 
(704) 254-9330 
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Supplies For Dulcimer Makers 
From Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example 4 
walnut backs and 2 cherry backs, use the 6-11 price for each. Orders for 50 or more 
pieces in the same category receive a 10% additional discount from the 12 and up price. 


DULCIMER BACKS 
Dimensions 7” x 32” x 1/8” for 1pc 
8” x 32” x 1/8” for 2 pc (two 4” pcs) 


Item # 1-5 
501 Cherry Ipc 6 
502 Cherry 2pc 6 
503 Walnut Ipc 7 
504 Walnut 2pc 7 
505 Hond. Mahogany 1pc 6 
506 Hond. Mahogany 2pc 6 
507 Bdseye Maple 1pc : 
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508 Bdseye Maple 2pc 
509 Curly Maple Ipc 

510 Curly Maple 2pc 

511 E. Indian Rosewd 2pc 
512 Koa 2pc 

513 Padauk ipe 

514 Padauk 2pc 


SOUNDBOARDS 
Dimensions 7” x 32” x 1/8” tor 1pc 

8" x 32” x 1/8” for 2pc (two 4” pcs) 
Sitka Spruce and W.R. Cedar are vertical grain 


550 No. 1 Spruce Ipc 6.80 
551 No. 1 Spruce 2pc 
552 No. 2 Spruce 2pc 
553 W.R. Cedar Ipc 
554 W.R. Cedar 2pc 
555 Butternut Ipc 
556 Butternut 2pc 


DULCIMER SIDE SETS 
Dimensions 2” x 32” x 1/10” (2 pcs) 


601 Cherry 

602 Walnut 

603 Hond. Mahogany 
604 Bdseye Maple 
605 Curly Maple 

606 E. Indian Rosewd 
607 Koa 

608 Padauk 


FINGERBOARDS 
Dimensions 3/4” x 32” x 12” 


650 Cherry 

651 Wainut 

652 Hond. Mahogany 
653 Cir Maple 

654 Bdseye Maple 
655 Curly Maple 

656 E11. Rosewood 
657 Koa 

658 Padauk 


NUT, BRIDGE & FRET SLOTS PRE-CUT FOR 27" 
PATTERN (18 FRET SLOTS) $2.00/FINGERBOARD 


700 PLASTIC NUT AND BRIDGE STOCK TO FIT ABOVE 
$1.00 per ft 


DULCIMER PEG HEADS 
Dimensions 134” x 3” x 8" 


750 Cherry 

751 Walnut 

752 Hond. Mahogany 
753 Bdseye Maple 
754 Curly Maple 

755 E.1, Rosewood 
756 Koa 

757 Padauk 
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DULCIMER TAIL BLOCKS 
Dimensions 2” x 2” x 3” 
850 Cherry 

851 Wainut 

852 Hond Mahogany 
853 Cir Maple 

854 Bdseye Maple 

855 Curly Maple 

856 E | Rosewood 

857 Koa 

858 Padauk 


DULCIMER TUNING PEGS 
MACHINE HEADS - individuals with screws. for horizontal mounting. 
white plastic button 


3025 1-48 $1.00ea 3026 49-144 $.90ea 
3027 145 & up $.80ea 
Grover ‘'Perma-Tension’’ pegs with pearloid button (Set of 4) 


3030 1-5Sets $17.90 6-11 $14.00 12&up $11.35 
3040 Rosewood button add $2 00/set 


FRICTION PEGS 
3050 Ebony $2.50 ea 3060 Rosewood $2.25 ea 
STEWART-MACDONALD FIVE-STAR DULCIMER PEGS 
Pearloid button (Set of 4) 
3065 1-5Sets $32.50 5-11 $31.50  12&up $29.00 
STRINGS BULK PACKED-(COMBINE SIZES FOR BEST DISCOUNT) 
PLAIN SIZES 009-013 WOUND SIZES 020-026 
Plain Sizes 


ssts 
SAannsone 


re eee 
werner 
me nt ot 
anssassas 


Wound Sizes 


1-48 strings ~ 95ea 


49-144 strings 75ea 

145-288 strings 55ea 

289 & up strings 40ea 
SPECIFY BALL OR LOOP ENDS 


FRET WIRE 18% Nickel-silver Pre-straightened 2’ Lengths 


4090 per foot $.75 

5000 1/4 Lb (about 19’) $6.25 

5010 1Lb $21.00 

DULCIMER CASES CHIPBOARD Fiock Lined 

Teardrop 37'2" x 72" x 4" 

5016 1-24.00 2-18.50 ea 3-5 15 00ea 6&up 12.50 ea 

Hourglass 39/2" X 4” deep. Lower curve 7'a"w. upper curve 6"w. scroll 
idth 4” 

5015 1-$2400 2-$1850ea 3-5-$1500ea 6&up1250ea 

Hard Shell Cases 

5020 39" x 8" x 4" 

5030 41 1/4" x 8" x 35/8” 

5040 39” x 9"x 35/8" 


$59 95 ea 
$59 95 ea 
$59.95 ea 


Write for our complete supply list. 
Dulcimer, Hammered Dulcimer and 
Bowed Psaltery! 

Shipping 

Most orders shipped via UPS. Please include your 
street address with order. Orders up to $100: Minimum 
shipping charge for woods and accessories -$5.00. 
Orders of $101 and up: Add 5% of the total order. We 
will bill for additional shipping when orders contain 
large quantities of heavy items. 


struments 


Box 807, Winsted, CT, 06098 (203) 379-9857 
VISA AND MASTERCARD ACCEPTED ON PHONE ORDERS 


E -B 

Keys D-A 
D C# - G# 

Bm B - F# 

A A-E 

A modal G-D 
F# - C# 

Fig. 3 E- B 
D-A 

D = A 

Keys C# - G# 
D B - F# 

Bm A-E 

A G=-D 

A modal FH - C# 
G E-B 

D-A 

Fig. 4 C=C 


I have made a few mountain dulcimers 
and some were easier to play than 
others. How does one adjust the string 
tension on a mountain dulcimer? 


There are a number of things that in- 
fluence string tension and playing ease. 
What you are probably looking for are 
ways to reduce the effort required to fret 
the strings, or the resistance of the strings 
to finger pressure. 


1. Tune to lower pitch or decrease 
scale length. 

2. Use lighter gauge strings. 

3. Lower playing action. In other 
words, lower the height of the str- 
ing above the fretboard. Adjust 
height at nut and saddle. I like the 
nut to be as low as the frets, or, 
perhaps, just Y%4” higher. 


All of the above items will also reduce 
how hard you can play the strings without 
buzzing on the frets, and they will change 
the intonation. Theoretically, the saddle 
position would have to be moved very 
slightly for the isntrument to fret perfectly 
in tune. In practice you may not notice 
much of a problem. Additionally, slightly 
longer scale lengths with correspondingly 
lower tunings may feel easier to fret. Such 
things as the responsiveness and dynamic 
range of an instrument will have minor 
influence on subjective “feel”, as will the 
frets. Wider frets feel easier on longer 
scale lengths. Contrary to some common 


practice, I prefer wide frets on the usual 
full size fretted dulcimer, 28” to 30” string 
vibrating length. 

Perhaps the most common reason for 
some dulcimers playing harder than others 
is a fretboard that is not straight and level 
to a sufficient degree. A fretboard that 
bows downward in the middle is likely to 
give a hard playing action in the middle 
fret range. One that bows upward will play 
hard in the highest and, perhaps, lowest 
range of a given string. Take extra care 
with this in building. Check the dulcimer 
for straight fretboard with an accurate met- 
al straight edge. Better yet, sight down the 
edge of the fretboard. If you place the 
peghead end near your eye and point the 
other end of the dulcimer toward a light 
and away from you, it is very easy to see 
even the slightest bow or warp. If it is less 
than flat, it is not as good as it could be. 
Some players say they actually prefer a 
slight downward bow in the middle. This 
may be all right for some pick and noter 
playing, but fingerstyle playing is much 
simpler for me if the fretboard is level. The 
less straight the fingerboard, the higher 


CARDBOARD 
DULCIMERS 


We make sturdy, inexpensive in- 
struments, ideal for beginning players, 
schools and camping trips. Our kits are 
designed for novice builders. All parts 
are pre-cut. Assembly takes two hours, 
requires no sharp or unusual tools. 


We use solid wood fretboards, geared 
tuners, soundboxes of die-cut, 200 Ib. 
strength corrugated cardboard. No ply- 
wood. Extra strings, rainbag and play- 
ing manual included. Perfect present 
for youngsters or musical friends. 
Prices: $24-$44, group discounts 
available. 


Hearing is believing, so we offer DPN 


you must have the strings to keep from 
buzzing—and the harder it is to play. 

Hand in hand with all of this is getting 
the frets perfectly level and of uniform 
height. If the fretboard is level but the frets 
aren’t, the strings will again have to be 
higher than necessary and things are not as 
easy as they could be. I use a long, flat mill 
file to dress the frets after installation and 
the entire dulcimer is fully assembled. 
Keep checking with your eye and the metal 
straight-edge. Note when filing that some 
frets may not be showing filing marks. 
These are the low ones. Until the file is 
taking something off all frets, they are not 
level. After leveling, frets are rounded 
with a fret file and polished with extra fine 
sandpaper. Take care not to overuse the 
fret file and lower some frets too much. It 
is all right, preferable in fact, for the frets 
to remain slightly flat on top. 


Sam and Carrie Rizzetta stay busy playing mu- 
sic at festivals, crafts fairs and in concert. 
Hammer dulcimers from their West Virginia 
workshop are played by many people who enjoy 
the fine sound and craftsmanship of their work. 


PORTABLE - ADJUSTABLE -COLLAPSABLE 


HAMMER DULCIMER STAND 


FEATURES: 


‘Adjustable height for playing 
while standing or sitting 

‘Completely disassembles without 
tools in less than 30 seconds 
for compact storage 

*Disassembled stand takes a 
minimum of space (fits in 
suitcase) 

* Sturdy 

* Lightweight 

* Rubber bumpers keep 
dulcimer secure 

‘ Large knobs provide easy 


grip for securing height 
adjustment 


SPECIFICATIONS... 


readers a 30-day free trial. We'll even 
pay the return shipping if you aren’t 
satisfied. Write for a free catalog: DPN 
Free Trial Offer, Backyard Music, 
P.O. Box 9047, New Haven, CT 
06532 or call 203/469-5756 from 7 


a.m. - 11 p.m. 


David Cross 


‘ Solid oak construction * Steel dowel pin joints * Quality hardware - 
*Size : Upright position 41”(h) x 28°(w) x 24°(A)5 Sutting-23"(h) x 28*(w) 


x 24d); Disassembled-27"x 7/2"x 3” - Playing height (to bottom front 
edge of dulcimer)- 34max., 14min. * Playing angle - 16 2° from horiz,. 


Larry Hall Performer's Model 
976 West Foothill, #400 | adjustable angle 
Claremont, Ca 91711 -soltd walnut 


$160 


lus $10 shipping and handling (714) 625-8005 plus $10 shipping and handling 


(kits also avallable...deduct $20 for either model, plus $10 s/h) 


Lucille Reilly 


Moorestown, New Jersey 


Learning New Tunes 
by Music and by Ear 


Many hammered dulcimer players shy 
away from reading music to learn fiddle 
tunes, mainly because it’s difficult to look 
at the music and the dulcimer at the same 
time. Some of these players prefer to play 
by ear, a time-honored tradition of folk 
music, rather than learn a melody from 
paper. Yet music reading and playing by 
ear make an unbeatable combination 
which speeds up the learning process and 
still allows for creativity. 

I’ve used the following method ever 
since I got my dulcimer. It takes me no 
more than 10 minutes to learn a tune - 
memorizing, hammering, everything. I 
can’t guarantee exactly the same time 
, frame for you, but if it took you two weeks 
to learn a tune before and it takes two hours 
with this method, then I'd say that’s quite 
an improvement. For those of you just 
starting out, what follows is a great short- 
cut. Many first-time players, and non- 
readers at that, have improved not only 
their learning time, but their playing of the 
dulcimer and general understanding of it, 
so I’m convinced that you can do the same. 
If you can read music, so much the better. 


Send $2.00 for catalogue 
refund on first order 


The secret to learning music from paper 
is to learn the melody first and then play it 
on the dulcimer while you still remember 
it, instead of reading and playing all at the 
same time. Here's the procedure: 


1: Sight-sing the melody or listen to the 
melody with the written music at 
hand. 


Whichever way you choose, you'll 
achieve the same result: you'll be 
learning the tune by ear. It’s an in- 
tellectual learning, though, because 
your eyes will be helping out. But 
that’s even better than only hearing 
the melody; you can see its direction 
at the same time and learn it faster. 
Sight-singing (looking at the music 
and singing it without hearing it be- 
forehand) is especially beneficial be- 
cause if you can sing a tune, you really 
know it! I recommend that nonreaders 
eventually sing along with recordings 
of the tunes they’re learning, even if it 
means locking themselves inside a 
closet to spare the ears of others 
nearby. 


If you play another instrument fair- 
ly well, you can play the tune first on 
that instrument to learn it. But then go 
back and sing the melody to be sure of 
it. 

2. When you have memorized the 
melody, go to the dulcimer and play 
it. 


Now you can play the tune by ear, 
armed with something extra: an 
understanding of the direction of the 
melodic line from seeing it on paper. 
This reduces the need for trial and 
error on the strings. Since the dulci- 
mer carries only the necessary notes 
for fiddle tunes (you can’t play an 
E accidentally if there isn’t one 
nearby to play), it should be a simple 
matter to listen to your “inner voice” 
and play what you hear. 

Refer to the music if necessary to 
review any parts of the melody that 
you may have forgotten. 


If you’ ve followed this method faithful- 
ly and still find the hammering difficult, 


for Quality Sound and Craftsmanship 


¢ Entirely handcrafted by GEORGE ORTHEY 


* Native hardwood 
of Appalachia 


© Quartersawn spruce 
soundboard 


DR. GEORGE F. ORTHEY 


BOX 34A, R.D. #1, NEWPORT, PA 17074 


practice the stroking by tapping out the 
rhythm with your hands on any flat sur- 
face. Imagine the layout of the dulcimer 
and move your hands to the areas shown in 


Look for long fragments or entire sec- 


tions of a tune played on one side of 


the treble bridge or the bass bridge. 


If you know that the entire B sec- 


If the key of a tune is out of your 
singing range, raise or lower the 
octave until you can sing all the pitch- 
es with ease. 


the music to feel the way the hammers 
travel on the dulcimer. Sing or hum the 
melody and refer to the music as you tap so 
that the correct strokes will fall in all the 
right places. This makes it easier to work 
; out troublesome patterns without the 
frustration of striking incorrect pitches. 
Here are some more pointers to help you 3 
as you learn: ; 


tion of Soldier's Joy is played in 
second position (i.e., the left side of 
the treble bridge), you can then direct 
your concentration on the melody, 
rather than worrying about both the 
melody and the position. 


5. Take your time, and listen to what 
you're doing. 


If you opt for sight-singing to learn 
fiddle tunes, learn as much as you can 
about reading rhythm. Rhythm is 
more difficult to interpret than the di- 
rection of the melodic line. 


1. Look for any melodic similarities in 
the phrases of a tune. 


A phrase is generally 4 measures 
long. Phrases in music are either 
identical, similar or different, so two 
phrases in a tune which look the same 
on paper will, of course, sound the 
same. Because fiddle tunes are 
notorious for melodic repetition, 
learning one phrase can often mean 
learning at least half of the tune. 


The most enjoyable way to accom- 
plish this is to join a church choir or 
community chorus. Other good re- 
sources are church musicians, school 
music instructors, a local con- 
servatory or the music department of a 
nearby college. 


ep. Christy & Fred Conk 


hammer OulcimerR music 


“JUST A MINUET” 


A NEW ALBUM includes traditional Celtic, Ukrainian and 
Elizabethan music, original pieces. The instruments are 
four hammer dulcimers (bass, standard, and two sopranos), 
Baroque flute, tenor and soprano recorders, harpsichord, 
pennywhistle and more. On Black Bear records BBR 1009 
Stereo. 


HAMMERED DULCIMER KIT — $155 ppd. 

Standard tuning with 12 treble and 11 bass courses of 2 strings each. Pre- 
assembled, pre-glued body, precut soundholes, pinholes predrilled. 
Bridges made. Includes strings (looped), pins, wrench, hammers, bridge 
caps, instructions, note strips. Needs final sanding, finish (suggest Deft 
clear semigloss spray lacquer), stringing up, tuning. Maple Pinblocks, 
Maple Bridges, Metal Bridge and Nut caps, laminated Mahogany top and 
back. 34” long, 16” wide, 4” deep, 9 lbs. Two Year Warrant 


KORG AT-12 AUTO CHROMATIC TUNER 


Play any note on your instrument and AT 12 indicates: 

The note and octave (7 octave range) by LED at 2 speeds 

and how sharp or flat by lighted V-U meter (-50 to +50 cents). 

Plays 4 octaves, 2 volumes. Calibrate sharp or flat A=430-450Hz. 
Includes 4 “AA” batteries, AC adaptor, earphone, case, stand. 1lb. 
INTRODUCTORY PRICE: $135 postpaid. ($190 list) Year Warranty. 


KORG DT-1 AUTO CHROMATIC TUNER 
Play any note on your instrument and DT-1 indicates: The note (7 octaves) 
by LED at 2 speeds and how sharp or flat byLED (-50 to +50 cents). 
Plays 4 octaves when hooked to amp. 2 volumes. Calibrate A=438-445Hz. 
Same size as a cassette (pocket size). One year warranty. 6 oz. 
Includes two “AAA” batteries. (Special AC adaptor $12, batteries $2.40). 
INTRODUCTORY PRICE: $75 t paid ($90 list) Year Warranty 

Send 2 stamps for CATALOG: Hammered & Freited Dulcimers, Kits, 

Folk Harps, Bowed Psalteries, Concertinas, Books, Records, Tapes. 


“I spent a delightful evening in Canmore recently with 
Christy and Fred, and now through this charming record 
you will be able to do the same. Don’t miss your chance.” 

TOM PAXTON 


Send M/O for $9.00 plus $1.50 postage and handling to: 
CHRISTY AND FRED COOK 
P.O. Box 7513, Sta. “E” 
Calgary, Alberta, Canada 
T3C 3M3 


Also available: Christy and Fred’s “Molly’s Welcome” on 
cassette. M/O for $8.00 plus $1.50 postage and handling. 


SONG OF THE SEA Edward & Anne Damm 
47 West St., Bar Harbor, Maine 04609 Phone: (207) 288-5653 


Drink Your Tea, Love 


trans. by Chuck Boody 
Hopkins, Minnesota 


Scottish Tune 
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Rick Fegel Hammered Dulcimers 


2705 W. Meadow Dr. e Chesapeake, VA 23321 


hammered & fretted 
dulcimers, harps, 
banjos, mandolins, 
kits & instruments, 
records, books 


Our Latest Cassette Tape 


WHAMDIDDLE 


CLASSICAL 
POPULAR 


Rick Fogel and Jeni Linehan 
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FREE Books & Cassette Tapes 
A collection of hammered dulcimer duets fea uring 
_ pi a: and emer: music ™ HERB, ince CATALOG Write for our brochure 
$8 postpaid S rer MEADOWLARK PRESS 
Finished hammered dulcimers complete kits, books R.R. 4, Red Wing, MN 55066 Box 8172 
and tapes are also available. For information leaflet “Music can save the world” Prairie Village, KS 66208 
and bookings please write Quality and Service Since 1968 
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Angel’s Draught/Carrie Crompton, 
Hepatica Music, 119 Clover Rd., State 
College, PA 16801. 


This lovely tape is everything one 
would expect from Carrie Crompton’s 
second release: good ensemble, charming 
arrangements and fine playing (Carrie on 
hammered dulcimer and viol, Celia Wyck- 
off on recorders, and Mike Rose on 
guitar). The real-time cassette opens with 
a thoroughly satisfying arrangement of 
Dawning of the Day, and continues with a 
fine variety of traditional, Baroque and 
Renaissance tunes. Barolk Folk is an apt 
name for the group, as it’s a perfect de- 
scription of their approach to the music. 
Hammered dulcimer is featured, solo and 
in ensemble, in nearly three-quarters of the 
tape. 

The recording quality is very good, the 
cover art lovely, and my only criticism is 
the absence of liner notes. I know extra 
panels on a J-card cost money (boy, do I 
know), but in this case I feel the music 
deserves a word or two of scholarly in- 
formation, which I’m sure an artist of Car- 
rie’s obvious abilities and level of commit- 
ment could easily provide. Highly recom- 
mended. 

Joemy Wilson 


The Good Old Colony Days/Linda Rus- 
sell, 250 W. 99th, #8-C, New York, NY 
10025. 


This reviewer envies Linda her ability to 
make a living doing what she enjoys— 
being a balladeer for the National Park 
Service. Linda is backed up by Richard 
Patterson, Ridley Enslow, and Mark Lanci 
on this album. 

The subtitle is Music of the Eighteenth 
Century. The music is clearly performed 
with an understanding and respect for the 
peoples of the past. There is thorough 
attention to detail: i.e. costumes, a lyric 
sheeet with additional notes, a list of song- 
book sources, and Linda’s charming pen- 
and-ink illustrations. 

The album presents a wide range of 
moods and tempos. The number of vocals 


is balanced with the instrumentals. The 
instruments complement each other well, 
as do the solo and harmony vocals. The 
tasteful arrangements never overshadow 
the vocal lines, no matter how fragile the 
lyrics. 

My favorites are the dance tune Haste to 
the Wedding and the military tunes Dog 
and Gun and Road to Boston. The military 
tunes bring battlefields, encampments and 
wood smoke vividly to mind. The three 
love songs Buttermilk Hill, The Water is 
Wide, and Seeds of Love are fantastic. 

This is an excellent album. I hope to see 
it used in music, literature, and history 
classes for educational purposes. Advis- 
ably historical festivals and organizations 
interested in preserving the culture of the 
Revolutionary era will utilize this album. 
In addition, it makes for fine entertain- 
ment. 


Deborah T. Baird 


Insurance 


If you sit on your dulcimer or it disappears 
at a festival, will your homeowner’s or 
renter’s insurance policy pay for it? Maybe 
yes, maybe no! Want to make sure? Here’s 
how. 


1. Make out a list of all your musical 
instruments including cases and acces- 
sories (don’t forget tuners). 

. Send this fully descriptive list to your 
homeowner’s or renter’s insurance 
agent and ask him or her to add it as a 
personal property rider to your house 
insurance policy. Make sure that you 
let the agent know that you are not a 
full-time professional musician and 
that you want all-risk coverage. Your 
cost shouldn’t be more than $25 an- 
nually. 

. Here’s the way to list: Chet Hines wal- 
nut and spruce fretted dulcimer w/hard 


case—-$450. 
Don McCoy 
Dayton, OH 
This information also appeared in the newsletters for 


the Dayton and Lima, Ohio dulcimer clubs. It is 
reprinted with permission. 


Appalachian Dulcimers 


Hancrafted by Keith K. Young 
3815 Kendale Road, Annandale, Virginia 22003 
Phone: 703/941-1071 


Fine tuners 
Fine Craftsmanship Easy action 
Accurate pitch Suspended bridge 


Contact Keith Young for more details. 


Over 20 years of research 


& innovation. The largest 
line of dulcimers, including 
sopranos, chromatics, bass 
& cymbalom. Also fretted 
dulcimers & the all new 
Rizzetta Butterfly Harp! 
Records & tapes, too. For 
information write to; 


Rizzetta, Dept DPN 
PO Box 510 


Inwood, WV 25428 
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Pachelbel’s Canon in D 


arr. Paul Furnas 
Palo Alto, California 


The notes marked * are played only at the end of the piece, when all players should end simultaneously. The light 
tablature numbers in the canon indicate alternate frets (for dulcimers that don't have the 64 fret). 

The Ground Bass 
One dulcimer plays this ground bass over and over while one or more other dulcimers play either the canon itself or 
improvise with ideas from the canon. 


The Canon 
The official way to play the canon is for three dulcimers to play it as a round, while a fourth dulcimer plays the ground 
over and over. Another enjoyable approach is for one or more dulcimers to play various lines from the canon (or even 
to improvise) while another dulcimer repeatedly plays the ground bass. 
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The optional variations G, H, I, and J may be inserted at this point in the canon. Variations K, L, M, N, O, P, Q, and 
R have been omitted from this edition. 
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iNotes on Pachelbel’s Canon 


The Canon in D by Johann Pachelbel (1653 - 1706) consists of twenty-seven variations that are played over a 
ground bass. A ground bass is a slow bass line that is used as a framework for improvisations by Renaissance or 
Baroque musicians, not unlike the way in which jazz musicians use chord progressions such as the Twelve-bar 
Blues. This edition for fretted dulcimers includes the first ten (A to J) and the final nine (S to &) of Pachelbel’s 
original twenty-seven variations. 

Although Pachelbel’s great trick in this piece was to arrange the variations so that they also function as a round for 
three instruments, he had a few other tricks up his sleeve as well. The canon actually consists of pairs of 
variations—notice how similar the rhythm and melodic lines are in variations A-B, variations C-D, variations E-F, 
etc. These pairs create and control the canon’s texture (slow vs fast, plain vs ornate, etc.). As the three instruments 
proceed through the canon, the texture changes continually (but never abruptly). When the three instruments are 
playing variations B-C-D, the prevalent texture is from the C-D pair while B provides a slow counterpoint. On the 
next pass (C-D-E) the prevalent texture is still from the C-D pair. but this time there is a fast counterpoint from the E 
variation, which is preparing the way for the next change in texture. On the subsequent pass (D-E-F) the prevalent 
texture finally shifts to that of the faster E-F pair while variation D now provides a moderate counterpoint. 


Optional Variations 


These variations may be inserted after variation F. Don’t worry about turning the page back and forth because 
variations I-J are so fast that you will have to memorize them in order to play them at their proper speed. The function 
of G-H is to provide a buffer between the fast texture of E-F and the very ornate texture of I-J, so if you want to play 
I-J, be sure to include G-H as well. Memorizing G-H will be a snap after you have memorized I-J. 
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1986 Events Calendar 
Late Summer/Fall Edition 


July 13-August 17 Elkins, WV 


14TH AUGUSTA HERITAGE ARTS 
WORKSHOP is a five week program in 
music, dance, folklore and crafts of Appa- 
lachia. Courses available in fretted and 
hammer dulcimer. The Augusta Festival is 
August 15-17. Info: Augusta Workshops, 
Davis & Elkins College, Elkins, WV 
26241. 304/636-1903. 


July 26-27 Kirtland Hills, OH 


The 2nd annual LITTLE MOUNTAIN 
FOLK FESTIVAL, held at the Lake 
County History Center, features hammer 
and fretted dulcimer stage performances 
and workshops along with a variety of 
other traditional instruments. Shadetree 
jam sessions prevail. Info: Eric Cardinal, 
216/255-8979 (days) 216/256-3537 (eve- 
nings). 


July and August Ashokan, NY 


The FIDDLE AND DANCE WORK- 
SHOP will sponsor 4 weeks of music and 
dancing at the Ashokan Field Campus of 
the State Un. of NY. Bunkhouse or camp- 
site accommodations. Northern week/July 
14-20, Southern Week/July 26-Aug. 1, 
Western and Swing Week/Aug. 3-9, and 
Open Week/Aug. 11-17. Info: Fiddle and 
Dance, RD 1, Box 48, West Hurley, NY 
12491. 914/338-2996. 


July 28-Aug. 3 Louisville, KY 


The 11TH ANNUAL KENTUCKY MU- 
SIC WEEKEND will feature a week of 
instruction in fretted and hammer dulci- 
mers, Autoharp, building pocket in- 
struments, and dance, in addition to the 
festival. The festival itself is Aug. 1-3 and 
will include concerts, workshops, and 
dances. Info: Nancy Barker, Box 651, 
Bardstown, KY 40004. 502/348-5237. 


July 31-August 3 Tacoma, WA 


The 1OTH NATIONAL CONVENTION 
for the Guild of American Luthiers will be 
held at Pacific Lutheran Un. in Tacoma. 
Activities include lectures and exhibi- 
tions. Info: Guild of American Luthiers, 
8222 S. Park Ave., Tacoma, WA 98408. 


August ? In The West 


We've not received word about this year’s 
KINDRED GATHERING for fretted dul- 
cimer players, builders and enthusiasts. It 
traditionally features workshops and per- 
forming in addition to the general camer- 
aderie. For information, we suggest you 
contact Susan Howell, Box 1424, Mendo- 
cino, CA 95460. 


August 1-3 Pipestem, WV 


For an old time mountain music festival, 
PIPESTEM offers concerts and work- 
shops at the Folklife Center. Info: David 
Stanley, P.O. Box 10, Pipestem, WV 
25979. 304/466-0626. 


August 2-3 Ferrisburg, VT 


the 3RD CHAMPLAIN VALLEY FESTI- 
VAL will be held at Kingsland Bay State 
Park and offers traditional music, dance, 
and crafts. Info: Champlain Valley Festi- 
val, P.O. Box 401, Burlington, VT 
05401. 802/849-6968. 


August 7-9 Asheville, NC 


The 59TH ANNUAL MOUNTAIN 
DANCE AND FOLK FESTIVAL will fe- 
ature traditional mountain string bands, 
bluegrass, smooth and clog dancing, bal- 
lads, dulcimers, buck dancing, yarn spin- 
ning, dance and band competition. Info: 
Jackie Ward, Asheville Area Chamber of 
Commerce, P.O. Box 1011, Asheville, 
NC 28802. 800-548-1300 (NC), 800-257- 
1300 (East), 704/258-3916. 


August 15-17 Cosby, TN 


The ISTH ANNUAL FOLK FESTIVAL 
OF THE SMOKIES will feature work- 
shops for all levels, children’s activities, 
folk games, mini-concerts, and evening 
stage concerts. Info: Folk Life Center of 
the Smokies, P.O. Box 8, Cosby, TN 
37722. 615/487-5543. 


August 15-17 Milwaukee, WI 


The IRISH FEST, held at the Summerfest 
grounds on Lake Michigan, features cultu- 
ral exhibits, contests, parades, children’s 
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7 Day Celebration! 


ckeh id 
July 28-August 1 


Week long instruction in: 
e Dulcimer 


e Hammered Dulcimer 


e Instrument Building 

e Dancing, ¢ Singing 

e Story Telling « Crafts 

e Tin Whistle & much more 
Nationally known instructors 


August 1-3 

Weekend Concerts 
Workshops 

Dances 

Crafts 

On site camping 

For further information please contact — 
Nancy Barker ¢ P.O. Box 651 
Bardstown, KY 40004 © (502) 348-5237 
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September 


18, 19, 20, 21, 1986 
WINFIELD, KANSAS 
FAIRGROUNDS 


National Mountain 
Dulcimer 
Championship 
September 19th 


SS 


National Hammered 
Dulcimer 
Championship 
September 20th 


Workshops 
$3800 
in Cash Prizes 
and 
Prize Instruments by 
Luthiers 


Harvey L. Prinz 
Lynn McSpadden 
Donald A. Round 

Russell Cook 


Write for more 
information 
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P.O, Box 245 918 Main Phone (316) 221-3250 
Winfield, Kansas 67156 


events, ceili dancing, bagpiping, Irish and 
American foods, and concerts. Info: Irish 
Fest, Box 599, Milwaukee, WI 53201. 
414/466-6640. 


August 30-31 Buena Vista, CO 


The HIGH COUNTRY FOLKLIFE FES- 
TIVAL will feature entertainment and 
sales of traditional arts and crafts. The 
festival will host the Colorado Hammer 
and Mountain Dulcimer Championships. 
Info: Box 28, Buena Vista, CO 81211. 
303/395-8419, 395-6612. 


August 30-31 


The 4TH ANNUAL FALL MUSICAL 
WEEKEND at Cedarville State Park will 
feature workshops for fretted and ham- 
mered dulcimers, Autoharp, bands, shape 
note singing and more. Open stage, gospel 
sing. Camping. Info: Keith Young, 3815 
Kendale Rd., Annandale, VA 22003. 
703/941-1071. 


Aug. 30-Sept. 1 Northern CA Mts. 


EEL RIVER CAMP-OUT WORKSHOPS 
feature instruction in singing, guitar, 
mountain and hammer dulcimers, fiddle, 
banjo and more. Info: Kicking Mule Rec- 
ords, P.O. Box 158, Alderpoint, CA 
95411. 707/926-5312. 


Brandywine, MD 


August 31 Malvern, OH 


The GREAT TRAIL FESTIVAL will be 
held during two weekends—Aug. 23-24 
and 30-31, Sept. 1. The Appalachian dul- 
cimer contest will be held on Aug. 31st. 
Also featured are workshops and dulcimer 
makers. Info: Great Trail Festival Assoc., 
P.O. Box 552, Malvern, OH 44644. 216/ 
794-9100. 


Aug. 29-Sept. 1 Avoca, IA 


The 11TH NATIONAL OLD-TIME 
COUNTRY MUSIC FESTIVAL, held at 
the Pottawattamie County Fairgrounds, 
will feature a mid-west dulcimer playing 
championship along with old-time tradi- 
tional acoustic music and workshops. 
Info: Bob Everhart, 106 Navajo, Council 
Bluffs, IA 51501. 712/366-1136. 


September 18-21 Winfield, KS 


The ISTH ANNUAL WALNUT VAL- 
LEY FESTIVAL will be held at the fair- 
grounds. The festival features contests in- 
cluding mountain and hammer dulcimer, 
arts and crafts fair, workshops, and con- 
certs. Info: Bob Redford, P.O. Box 245, 
Winfield, KS 67156. 316/221-3250. 


September 21 Huntsville, AL 


The 4TH ANNUAL NORTH ALABAMA 
DULCIMER FESTIVAL will be held at 
the Lions Club Park in Meridianville, AL. 
Features jamming, sales booths, and a 
concert. Info: Wayne H. Taylor, P.O. Box 
325, Meridianville, AL 35759. 205/828- 
0004. 


September 26-27 Pineville, KY 


The 1OTH ANNUAL GREAT AMER- 
ICAN DULCIMER CONVENTION will 
be held at Pine Mountain State Resort 
Park. Mini-concerts will be held as well as 
workshops on both the fretted and hammer 
dulcimers. Info: Rick Fuller, Pine Mt. 
State Resort Park, Pineville, KY 40977. 
606/337-3066. 


September 26-28 Winsted, CT 


The AUTUMN HILLS DULCIMER FES- 
TIVAL will be held at Camp Sequassen 
near Winsted and features workshops, 
dances, and concerts. Info: Autumn Hills 
Dulcimer Festival, Box 807, Winsted, CT 
06098. 203/379-9857. 


October 3-5 Fort Worth, TX 


The ACOUSTIC MUSIC WEEKEND 
will be held at Camp Carter in Fort Worth, 
featuring more than 50 workshops and 12 
hours of concerts. Camping, cabins, rec- 
reational facilities. Info: Russell Cook, 
1513 Baker Rd., Burleson, TX 76028. 
817/478-6339. 


October 19 Dennis, MS 


DULCIMER DAY will be held at the 
Tishomingo State Park at 1:30 p.m. There 
will be scheduled performances and jam 
sessions along with sales booths. Info: 
Hollis Long, Box 76, Golden, MS 38847. 


Where are we Now? 


Where are we Going? 


Thank you for your response to our 
request for DPN ideas. I knew hammer 
dulcimer players would want more 
articles/arrangements for that instrument; 
that builders would want more building 
tips and fretted dulcimer players would 
wonder, nicely, why we devote so much 
space to building and hammer dulcimer 
information! Of course you know we are a 
small publication without bureaus in var- 
ious sections of the country. Nonetheless, 
I am as aware as possible about a mixture 
of articles featuring both instruments, men 
and women players player and builders, 
areas of the country, and traditional/ 
contemporary playing styles. We also 
wish to provide information about books, 
clubs, schools, workshops, and festivals 
that, although not specifically for the dul- 
cimer, probably include other musical 
interests of yours. 


Ath 
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Weimer Gestival 


Bunk Space 


For our future, two DPN friends have 
talked with us about helping with micro- 
filming our magazine and with a book of 
arrangements which have appeared in 
back issues. More about this later. 

This is probably the time to assure you 
about the future of the Dulcimer Players 
News. Magazines do have a way of com- 
ing and going! Please don’t worry about 
us. We’ve been around for more than 
eleven years and we plan to be around for 
many more. Along with my editorial phi- 
losophies for DPN, there is a large guiding 
monetary policy: if we don’t have the 
money, we don’t expand or do whatever 
else might be considered cosmetic. Our 
purpose, in my book, is the dissemination 
of information in as attractive a format as 
possible. We run this magazine on a cash 
basis, and feel more comfortable with that 
situation. Now to some of your specific 
ideas which we are happy to consider. 


We've formed a new dulcimer club in 
this area and would like to know what 
other clubs do at their meetings, what long 
and short term goals they are aiming for, 
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SEPTEMBER 26, 27 & 28, 1986 


Neal Hellman ® Leo Kretzner ® John McCutcheon 
Jean Ritchie ® Paul Van Arsdale 
No Strings Attached 


Formal Concerts @ Mini-Concerts 
Beginner - Intermediate Workshops @ Master’s Workshops 


Contra Dancing 


Full Weekend Ticket $30.00 


(Advanced registration suggested) 


The setting is beautiful Camp Sequassen, a 530 acre facility on West Hill Lake near Winsted, CT 


FREE ON SITE CAMPING & LEAN-TOS 
Canoes & Row Boats available 
All events will be held indoors in case of inclement weather 


Good Food 


Write or call for registration forms or additional information. 


AUTUMN HILLS - BOX 807, Winsted, CT 06098 
(203) 379-9857 


Telephone during the festival 


etc. Perhaps you could ask all the clubs to 

send you letters telling about their meet- 

ings and condense this into a 2 or 3 part 

article, or publish several letters in each 
issue of DPN. 

Teresa Stovall 

Augusta, KS 


As a player of both fretted and hammer 
dulcimers, I enjoy the songs DPN pub- 
lishes each quarter. I wonder if there is 
any way the songs could be incorporated 
into the magazine so as to be a pull-out 
feature (a-la centerfold, or in a format so 
they could be pulled out and put into a 
loose-leaf notebook). Another idea would 
be to publlish a DPN Song Collection ev- 
ery year or so, containing songs and 
accompanying notes and explanations that 
have appeared in DPN. The collection 
could be in loose-leaf form for incorpora- 
tion into the subscribers’ own 3-ring bind- 
er. DPN might consider marketing a bind- 
er also! 

Linda Hubbard 
Bethesda, MD 


(203) 379-8009 
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arr. Lois Hornbostel 
Monroe, North Carolina 


Key of D 


Traditional Irish Song 


Strum 


Tuning: D- A-d 


Playing Style: 
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The Whitby Folk Festival in Yorkshire, England, takes place in auditoriums, drill halls, 


boat houses and pubs throughout the 


town. Although primarily an instrumentalist at the 


time, I found my favorite events were the all-night sings at a pub called the Cutty Sark. This 
is one of the songs I learned there. The air is the Scottish Loch Lomond, but they sang it 


without Scots snap, in a steady tempo, 


with what might be called “militant fervor”. You can 


strum all the notes or flatpick with passing tones if you like. This song has a good sampling 
of the chords in D-A-d tuning, colored differently from the traditional Loch Lomond. O's 
are omitted from the tablature except when they are the melody notes. 


Verses: (same tune as chorus) 


"Twas down by Kilarney’s green woods that we strayed, 


And the moon and the stars they were shining 

The moon shone its rays on her locks of golden hair, 
And she swore she’d be my love forever. 

(Repeat chorus) 


It’s not for the parting that my sister pains. 
It’s not for the grief of my mother. 

It is all for the loss of my bonnie Irish lass 
That my heart is breaking forever. 

(Repeat chorus) 


Jean’s Dulcimer 


P.O. BOX #8, HIGHWAY 32 
COSBY, TENNESSEE 37722 


Phone: (615) 487-5543 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


We in fretted and hammered 
and everything for them kits 
instruments by several makers, 


supplies, accessories, and nearly 


specialize 
dulcimers 
and finished 
builders' 
every song and playing-instruction book and 


record album in print featuring either kind 
of dulcimer. Our extensive playing-methods 
and song book-list includes a full line of 
titles for other wind and stringed folk 
instruments, and our selection of recordings 
of old-time and traditional folk music is 
one of the largest to be found anywhere. A 
goodly variety of folk-toys and hand crafts 
for gift or home use is an important part of 
our merchandise. It's all listed in our 
catalog just send $1.00 (which we'll 
refund with your first order) to cover the 
cost of printing and postage. 


We serve the retail and wholesale 


OUR NEWEST PRODUCTS! 


HAMMERED DULCIMER by Jeananiee Schilling (formerly 
Exceptional design, beautifully crafted, patented internal 
maple pin blocks, cherry rails, laminated birch top 
Includes T-handle tuning wrench, hammers, extra 
Use-and-Care booklet, and a three year warranty. Model 
twelve (12) treble courses of three (3) strings each and eleven (11) 
bass courses of two (2) strings each. The bridges are moveable and 
the key-notes are marked by bridge blocks of a different color for 
easier tuning and playing. Additional accessories listed in catalog. 
Price: $385.00 pp. 


BOWED PSALTERY. 
maple pin block, 


Beriyth). 
bracing. Hard 
and bottom. 
string wire, 
D312 has 


Beautifully handcrafted and finished. Hard 
choice of top: walnut, spruce, cedar, padauk, or 
maple. Excellent volume and tone. It has W strings and three 
pearloid position dots with a note range from F below middle-C to 
second A above middle-C. Diatonic scale on one side, with sharps 
and flats on the other side. Includes horsehair bow; wooden, 
table-top, display stand; tuning wrench; extra string wire; rosin; and 


tuning-and-playing book. Price: $140.00 pp. 


finely 


music trades. Dealer inquiries are invited. 
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What’s New? 


There is a Season/Bob Thomason, P.O. 
Box 570, Helen, GA 30545 « This cas- 
sette tape features fretted dulcimer in- 
strumental solos such as Boys of Blue Hill, 
Greensleeves, Beauty in Tears and Caro- 
lan’s Welcome/Star of County Down. 


Hit or Miss/Mick Doherty, P.O. Box 
18181, Portland, OR 97218 * Mick’s 
cassette tape features hammer dulcimer in- 
strumentals (Tom Morrison's Reel/Toss 
the Feathers and Magpie/Leather Britch- 
es, for example) with guitar, fiddle, and 
second dulcimer backup. 


Potpourri/Various Artists, Dancing Doll 
Music, Box 68, Mountain View, AR 
72560 * Fretted dulcimer players such as 
Jean Simmons Jennings, Elliott Hancock 
and Pam Gavin got together in solos, duets 
and one quartet for this album featuring 
instrumental music. The tunes, including 
Lady Mary, Black Rogue, Lost Indian, and 
Amazing Grace, provide help for people 
wanting to play along by giving the tuning 
for each selection. 


Harmonic Tremors/The Epicenter 
Stringband, c/o Lawrence Huntley, 9625 
Lewis La., Tigard, OR 97223 * This cas- 
Sette tape features arrangements for ham- 
mer dulcimer, fiddle and guitar on such 
tunes as Stone’ s Rag, Land O' Lincoln and 
Give Me Your Hand. Traditional and origi- 
nal compositions. 


Cool of the Day/Trapezoid, Sugar Hill, 
P.O. Box 4040, Duke Station, Durham, 
NC 27706 * Trapezoid’s celebration of 
ten years of performing is part of the rea- 
son for this album. Trapezoid members, 
Paul Reisler, Lorraine Duisit, Freyda Ep- 
stein, and Ralph Gordon are joined by 
Tom Jones, Howard Levy, Layne Red- 
mond, Glen Velez, and Tom Espinola ona 
collection of original compositions. 


Metamora/Metamora, Sugar Hill, P.O. 
Box 4040, Duke Station, Durham, NC 
27706 * Metamora is Malcolm Dalglish, 
Grey Larsen, and Pete Sutherland. Their 
new album features instrumentals (ham- 
mer dulcimer, percussion, flutes, guitar, 
piano, fiddle) and vocals on original com- 
positions. 


The Folk Festival Book/S. Johnson and 
S. Oberman, Turnstone Press, 201-99 
King St., Winnipeg, Manitoba, Canada 
R3B-1H7 * The authors have created a 
picture of the annual Winnipeg Folk Festi- 
val through words and photos in this 138 
page book. 


Patchwork/Carol Stober, Box 1275, Tal- 
ladega, AL 35160 * Although Carol Sto- 
ber is a fretted dulcimer player, this cas- 
sette tape features her work on the Auto- 
harp, guitar, and as a vocalist. 
Accompanying musicians play bowed 
psaltery, guitar, piano and bass. 


Jogging The Memory/Malcolm Dalglish, 
Windom Hill Records, Box 9388, Stan- 
ford, CA 94305 * Malcolm’s Windom 
Hill record is also available on cassette 
tape and compact disc. His original com- 
positions are played on solo hammer dulci- 
mer. 


Taliesin’s Daughter/Karen Bruner, 
Songbird Unlimited, P.O. Box 10609, 
Bainbridge Island, WA 98110 * This 90- 
minute cassette tape features original com- 
positions on celtic harp with voice and 
flute accompaniment. 


Confluence/Lee Spears and Christopher 
Deane, Thistlegate Productions, Route 1, 
Box 408, Salisbury, NC 
28144 * “Confluence” is a cassette tape 
featuring original and traditional in- 
strumentals played on two hammer dulci- 
mers with guitar, flutes, violin and cello. 


A Dulcimer Holiday/Just Friends, c/o 
Lori Cleland, 3477 Ardreth St., Drayton 
Plains, MI 48020 * Rosemary Kornacki, 
Lori Cleland, Judi Morningstar, and Cece- 
lia Webster recorded this cassette tape us- 
ing hammer dulcimer, harp, guitar, banjo, 
and bass. Selections include The Enter- 
tainer, Michigan Saturday Night, Fur El- 
ise and Cherry Tree Carol. 


Just In Time/Gail Rundlett, Heartwood 
Records, 77 Bigelow Ave., Watertown, 
MA 02172 * This cassette tape features 
Gail on dulcimer, guitar, and vocals along 
with accompanying musicians Leo Kretz- 
ner, Rick Cyge, Amie Beth Doft, Larry 
Unger, Rick and Lorraine Lee and a Kids 
Chorus. Selections include both tradition- 
al and original material. 


Beginning Appalachian Dulcimer and 
Dynamic Dulcimer/Mark Nelson, Lark 
In The Morning, 7348 Adams, Talent, OR 
97540 * These one-hour video tape les- 
sons feature basic playing instruction and 
advanced techniques plus demonstrations 
of music played on the Swedish hummel, 
Hungarian citera, and French epinette that 
can be played on the Appalachian dulci- 
mer. 


Twenty-One Fiddle Tunes/Mark Nelson, 
7348 Adams Rd., Talent, OR 
97540 * This book, written in tablature 
and musical notation, presents fiddle tunes 
from the United States, Canada and the 
British Isles arranged for fretted dulcimer. 
The arrangements, with all of the notes 
and in the correct keys as played by fid- 
dlers, range from easy to challenging. 


DULCIMERS 
KITS 
MOUTHBOWS 


SINCE 1968 
SEND $1.00 
FOR CATALOGUE 


ALPINE 
DULCIMERS 
BOX 566A 
BOULDER, CO 80306 


Sunday Circle 


Burlington County, New Jersey 


The Sunday Circle dulcimer group is 
made up of people from many different 
walks of life; from mechanic to legal sec- 
retary, computer operator to mail carrier. 
They are all from the Burlington County, 
New Jersey area. They play traditional 
music as well as ballads, hymns and fiddle 
tunes. They especially enjoy dusty old 
songs from long ago. 

All are members of the Greater Pine- 
lands Dulcimer Society, which Rich and 
Mary helped start over six years ago. The 
Sunday Circle has performed for many 
campgrounds, local churches, historical 
organizations and festivals. They have 
also done workshops on playing the dulci- 
mer in ensemble situations. In 1985 the 


group traveled to Louisville for the Ken- 
tucky Music Week Celebration. 

Many of the group members play other 
instruments such as hammer dulcimer, 
Autoharp, limberjack, banjo, spoons and 
washtub bass. The Carty children, Steven 
and Jason, sometimes play or sing along 
with the group. The Sunday Circle enjoys 
group participation and likes to get the 
audience involved by clapping, singing, or 
volunteering to play the limberjack. 

The members like to share the music 
and enjoy being together. Since they get 
together on Sunday nights and sit in a half 
circle while jamming, the name Sunday 
Circle was obvious! Members are Richard 
and Mary Carty, Linda Curtsinger, Linda 
Rigsbee, and Carol Ann Sweet. 


Folk Harps 
From Folkcraft 


The Highland Harp 


A finely crafted 
instrument with 
delicate tone. 
Mahogony body with ° 
spruce soundboard. 
Nylon strung with 22 
strings. Includes 
display stand and 
tuning wrench. 


$370 


(Shipped postpaid in the 
continental U.S.) 


Brilliant sound is a hallmark of this 
instrument. Made from Honduran 
mahogony, walnut and maple. 14 
treble courses tuned for keys of D, 
G, C, and F. 13 bass courses tuned 
for keys of G, C, F, and Bb. 


$4 50 (Shipped postpaid in the continental U.S.) 
Padded carrying bag now available — $75 
a 


We also make Appalachian Dulcimers 
(6 models), Irish and Celtic Harps, Bowed 
and Plucked Psalteries, other Hammered 
Dulcimers, Instrument Kits and much more. 


af 


Irish & Scottish Specialists. Tin Whistles, 
Bodhrans, Flutes, Concertinas, Granger and 
Campbell Practice Chanters, Small Pipes and 
Military Pipes. Plus a complete collection of 

harp and dulcimer books and records. 


oe] 
Send $1 (refundable) for our complete catalog. 


Polkcratt 
{nstruments 


P.O. Box 807D , Winsted, Connecticut 06098 
(203) 379-9857 


Pe) 
MasterCard and Visa accepted on phone orders 


Visit our retail stores in Winsted, Conn. 
and Wingdale, New York. 


The Hammer Dulcimer in Canada 


by Christy Cook 


Calgary, Alberta, Canada 


For those who regard Canada as the 
fifty-first state, the discovery that Cana- 
dian folk music is distinctly different from 
that south of the border comes as a sur- 
prise. From the infectious music of New- 
foundland and Quebec. to the prairie 
homesteading songs of Alberta to the mu- 
sic of the loggers and fishermen of British 
Columbia, the folk music of Canada is 
being increasingly valued as a unique re- 
souce. Since before the turn of the century, 
this rich diversity of musical styles has 
been influenced by the influx of many im- 
migrant groups coming to this country. 
The resulting milieu has not been a bland 
concoction of “generic” music, but a musi- 
cal stew punctuated by a wide array of 
distinctive flavors. As an American dulci- 
mer player making my home in Canada for 
nearly four years, I’m still just beginning 
to sample the musical delights here—all 
this in a country of only 25 million people! 

The hammer dulcimer is known to many 
who came to Canada from Asia, eastern 
Europe, The Middle East, and Britain: yet. 
to my knowledge, its presence during the 
early settlement of Canada is unknown. As 
Nancy Groce noted in her excellent book, 
The Hammered Dulcimer in America, 
there are several references to the instru- 
ment in colonial America. It seems very 
likely that the dulcimer also came to Cana- 
da during colonization, since it was played 
in many European countries, including 
Britain, during that time. The final 
tantalizing bit of evidence from this era is 
provided by the many American Loyalists 
who were opposed to independence from 
England and subsequently fled to Canada. 
Did these people bring the dulcimer to 
Ontario and Quebec? Seeking the answer 
would be an intriguing pursuit. 
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The nineteenth century saw the flourish- 
ing of the dulcimer in the US. Nancy 
Groce refers to a dulcimer builder in up- 
state New York who sent traveling sales- 
men to Canada with his instruments to sell. 
How many of those instruments are hidden 
in attics in southern Ontario? Did the play- 
ing of the dulcimer in that area die out after 
only a few years? So many unknowns are 
begging to be investigated. 

The dulcimer tradition is being pre- 
served most noticeably in Canada by im- 
migrant groups from eastern Europe— 
Ukrainians, Hungarians, and Rumanians. 
The instrument has played a major role in 
the folk music of those groups for several 
centuries, a role that has remained intact in 
Canada despite the influence of western 
music. Unaware of the phenomenal reviv- 
al of the dulcimer taking place in the US, 
these eastern European players continue to 
pass their tunes and playing styles down 
from generation to generation in much the 
same manner as they did in the “Old Coun- 
try”. This fact underscores a major dit- 
ference between Canada and the US: in the 
US the dulcimer is mainly a “revivalist” 
instrument, but in Canada it is primarily an 
instrument of “tradition-bearers” from 
various immigrant groups. The largest of 
these groups, and one in which the dulci- 
mer tradition is maintained, is the Ukrai- 
nian population. 

My exposure to the Ukrainian pop- 
ulations in western Canada has prompted 
me to learn about the dulcimer’s role in 
their music. Let me first say that very little 
has been done to collect and document the 
dulcimer’s traditions and music in any of 
the groups who have brought the tnstru- 
ment to Canada, and the Ukrainians are no 
exception. My information comes from a 


small number of readings. but mostly from 
conversations with Ukrainian dulcimer 
buiiders and players, and from listening to 
their music whenever I can. 

The Ukrainian dulcimer is known as the 
cymbally, or tsimbaly (both pronounced 
as :TSIM-BALL-UH). A trio consisting of 
a violin, sopilka (flute), and a cymbaly 
performs at weddings and dances. and is 
most likely the oldest and most traditional 
configuration in which the instrument is 
played in the Ukraine. In this group, the 
cymbaly provides an improvised rhythmic 
accompaniment for the violin and sopilka. 
Nowadays, the instrument is increasingly 
seen in large orchestras providing music 
for the well-known, flamboyant Ukrainian 
dance troupes which tour world-wide. 
Only in recent years have players begun 
playing melodies on the cymbaly, and it is 
rarely used as a solo instrument. The ver- 
khovyno, kolomyika. hopak. waltz. and 
polka are the most common types of 
cymbaly tunes. 

The cymbaly is a trapezoidal-shaped 
dulcimer with usually six strings per 
course. a treble bridge in fifth-interval tun- 
ing, and a bass bridge. It is usually played 
on the lap with relatively short wooden 
hammers held in the eastern European 
manner, between the index and third fin- 
gers. Many Ukrainian builders decorate 
the soundboards with brightly painted 
flowers. The cymbaly is tuned in a variety 
of different ways. The instruments built by 
Roam Tykajlo have the following tuning 
scheme. which is commonly found in 
Manitoba and Alberta. 
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Ukrainian dulcimers built in the most 
traditional way share a unique feature, a 
small, square hole cut in the corner of the 
soundboard. This hole is apparently an 
adaptation for traditional weddings, in 
which the cymbaly player sits by the door 
playing beautiful Ukrainian tunes. As the 
guests enter, they drop coins in that hole, 
making the cymbaly the only known musi- 
cal instrument which doubles as a piggy 
bank! 

A brief description of the Ukraine and 
the various waves of immigrants coming 
to Canada helps to place the cymbaly in the 
proper cultural perspective. The Ukraine, 
situated in the southwestern part of the 
USSR, with Kiev as it capital, is divided in 
half by the Dnieper River. For years the 
borders have been disputed, and parts of 
the Ukraine have been claimed by Roma- 
nia, Hungary, and Poland. The Ukraine 
has unsuccessfully attempted to establish 
itself as an independent nation for several 
centuries, yet nationalism continues to 
burn strongly, especially among 
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Ukrainian-Canadians. (The worst insult 
for a Ukrainian is to be called a Russian!). 

Three waves of Ukrainian immigrants 
have settled in Canada; the first wave, 
from the 1890’s to 1900, and the second 
wave in the 1930’s, comprise the majority 
of cymbaly players. Many of them are 
wheat farmers who came from the western 
Ukraine regions of Bukovinia and Galicia. 
Having settled on farms in western Cana- 
da, these immigrants have retained much 
of the language and folklore traditions of 
the Old Country. The third wave of immi- 
grants left the Ukraine after WW II and 
settled mainly in Canadian cities such as 
Toronto and Montreal, where they could 
easily find jobs. 

Very few, if any, of these later immi- 
grants brought the cymbaly to Canada. 
Two possible reasons are: |. the instru- 
ment was becoming more scarce in the 
turmoil of war, and 2. the immigrants 
were forced to quickly flee, and so could 
not bring such bulky instruments with 
them. As a result, most of the Ukrainians 
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familiar with the cymbaly in Canada are 
elderly. The majority of cymbaly builders 
are old, and many are dead. Roman Tyka- 
jlo of Calgary, Alberta, is the only young 
person that I know who is building the 
instrument. However, the cymbaly is be- 
ing played by at least a small number of 
young Ukrainians. As the younger genera- 
tions learn of the hardships of their people, 
in both the past and present, they take a 
renewed interest in the Ukrainian culture. 
By becoming members in one of the many 
well-known Ukrainian-Canadian dance 
groups or by learning to play the bandura 
or cymbaly, the young people are express- 
ing pride in their Ukrainian-ness. If 
nationalistic feelings continue to filter 
down to younger Ukrainian generations in 
Canada, then the survival of their beautiful 
folk arts, including the cymbaly, will be 
assured. 

During recent years, cymbaly com- 
petitions have become popular at several 
large Ukrainian festivals in western Cana- 
da, most notably in Dauphin, Manitoba; 
Vegreville, Alberta (noted for its gigantic 
painted Ukrainian egg perched above the 
town); and in Edmonton, Alberta. These 
festivals are a celebration of the Ukrainian 
culture, complete with ethnic food, crafts, 
and dances. For example, the cymbaly 
competition is the main event at the Red 
Barn Festival in Edmonton, Alberta, spon- 
sored by CFCW, a popular country- 
western radio station. The 1974 competi- 
tion was recorded, and the resulting disc, 
Award Winning Dulcimer Sounds, is com- 
mercially available. 
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*humdinger — something of striking excellence 


EASY CHORD PLAYING METHOD FOR HAMMERED DULCIMER , 


BOOK III - OVER 100 TUNES S 


Jigs * Reels * Hornpipes ¢ Traditional * Hymns « Waltzes * Ragtime & More y 
For Beginning, Intermediate & Advanced Players 


$15.95 Postpaid 


BOOK I - Dulcimer Chords BOOK II — Play Dulcimer Today! 

For Keys of D,G,A,C&F 65 Songs in 78 Arrangements A 

$3.95 Postpaid $10.95 Postpaid y 

“Sure to become a classic. I highly recommend it.” 
Phillip Mason, Editor THE DULCIMIST 
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The largest festival, held in Dauphin, is 
over 20 years old, and attracts upwards of 
20,000 people from across Canada and the 
US. The cymbaly competition often in- 
cludes 25 or more entrants, ranging in age 
from eight to eighty! The incentive for 
playing one’s flashiest tunes is provided 
by the large cheering sections of family 
and friends, as well as the $1200 prize 
money. Past contestants have performed 
such feats as playing a piece upside down 
from the opposite side of the instrument, 
or playing a tune with a white sheet cover- 
ing the strings. 

Ukrainian music in Canada has been 
influenced by North American music, es- 
pecially country music, yet the cymbaly’s 
presence gives it a distinctive Ukrainian 
flavor. Throughout western Canada, many 
Ukrainian bands perform at dances and 
weddings. These groups often use a 
cymbaly with guitars, drums, accordians, 
and sometimes a saxophone. Lively pol- 
kas and kolomyikas are played with the 
cymbaly hammering outa spirited rhythm- 
ic accompaniment. The dulcimer’s 
adaptability, which has insured its survival 


for centuries, will also enable future 
Ukrainian generations to enjoy its sweet 
sound. 


Acknowledgements: I would like to 
thank Noella Ostash and Roman Tykajlo 
for sharing their considerable knowledge 
of the Ukrainian dulcimer with me. In- 
formation was also obtained from the 
following publications: 


The Western Canadian Championships: 
Tsymbaly competitions at the Red Barn, 
by Mark J. Bandera, The Canadian Folk 
Music Journal, vol. 11, 1983 


The Hammered Dulcimer in America, by 
Nancy Groce, Smithsonian Studies in His- 
tory and Technology, Number 44, 
Smithsonian Institution Press, Washing- 
ton, DC, 1983 


Note: I would like to learn more about 
eastern European dulcimers in North 
America. Please write to me at P.O. Box 
7513, Station E, Calgary, Alberta, Cana- 
da, T3C-3M3. 
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Listen to a Winner. . . 


STEVE SMITH, of Tulsa, OK., won the 1985 Mountain Dulcimer 
Contest at Walnut Valley. He was playing a McSpadden dulcimer 
and had these kind words to say about our instruments and the contest 


“| have admired, played and recommended McSpadden 
dulcimers for several years now, so it was a great thrill to be given 
the chance to choose from among three beautiful McSpadden 
duicimers for my prize instrument! 


“My M12-W and M-12 are both lovely, sweet sounding 
instruments, so it was a great joy to be able to add the Custom 
FM12-KS to the ‘family’! I've played it in concerts and received many 
well-deserved compliments on its tone and beauty! 


“Thank you for putting so much love and care into all of 
your dulcimers, and for your continuing sponsorship of the National 


Southern Regional Dulcimer Competitions. These two events have 
been the first things on our calendar every year 


“Thank you again for the beautiful instruments, and we're 
looking forward to seeing you again.” 


Current Address: Steven A. Smith © 218 S. Hillandale E. © Flatrock, N.C. 28726 


-free brochure- catalogue $1.25 


McSpadden Musical Instruments 


Drawer E-OPN Highway 9 North 
MOUNTAIN VIEW, AR 72560 


Phone (501) 269-4313 
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The Canadian Folk Music Society has 
done a wonderful job of collecting folk 
music across the country. The Society 
publishes an annual journal, a quarterly 
journal, and a new mail-order catalogue of 
hundreds of Canadian folk music record- 
ings. Write to them at CFMS, P.O. Box 
4232, Station C, Calgary, Alberta, Cana- 
da T2T-5N1. 


Christy and Fred Cook have an album of traditional 
Celtic, Ukrainian, and Elizabethan music played on 
four hammer dulcimers, plus a variety of other in- 
struments. This album, Just A Minuet, and their 
cassette tape Molly’s Welcome are available from 
them at the above address. 


Correction for the spring 1986 issue of 
Dulcimer Players News article on Ted 
Carr: Mitzie Collins lives in Rochester, 
New York. The editor/typesetter went to 
graduate school in Rochester, Michigan 
and was probably struck with some 
momentary nostalgia. 
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No Strings Attached 


Creators of “Folk Music of the Future” 


by Mitzie Collins 
Rochester, New York 


No Strings Attached is a five-member 
multi-dulcimer band based in southwest 
Virginia that performs an eclectic reper- 
toire of traditional, popular and original 
material. With three albums out and a 
fourth currently being recorded, No 
Strings Attached still has four of its origi- 
nal members and miantains its own early- 
established custom of performing a varied 
repertoire. The broad spectrum of material 
and styles is influenced by the diverse 
backgrounds of the musicians and their 
combined ability to play some fourteen 
different instruments. 

The group evolved from Wes Chap- 
pell’s chance hearing of John McCutcheon 
at Union Grove, North Carolina, in 1976. 
Wes, who played the piano, mandolin, 
harmonica, and flute, was already a veter- 
an of rock bands, jug bands, bluegrass and 
country-rock bands, and was immediately 
taken with the instrument. He soon pur- 
chased a hammered dulcimer build by Pete 
Vigour, one of the original members of 
Trapezoid. Wes played the dulcimer at 
practice sessions of the Blacksburg Vir- 
ginia Cloggers, where Randy Marchany, 
whose musical background included clas- 
sical training in piano, just “fell in love 
with the sound.” By 1978 Randy had his 
own Pete Vigour instrument and in- 
formally played with Wes and with Pete 
Hastings, guitar and harmonica player, 
who had been a musical partner of Wes’s 
for many years. In early 1979 Randy pro- 
udly showed off his new instrument in the 
home of one of his professors at Virginia 
Polytechnic Institute in Blacksburg. There 
the professor’s daughter, Suzy Gorsline 
Irwin, heard it and just “had to have one.” 
She recalls, “My mother’s reaction was 
“Oh my god, not again’, because I already 
played the piano, Autoharp and recorder.” 
Suzy joined the group and soon an accor- 
dianist and bass player were added. In 
August of 1980 this aggregation of musi- 
cians was invited to play at a small crafts 


fair at Claytor Lake and felt they needed a 
title. As Suzy puts it, “We decided we 
should be called something other than ‘that 
funny band with weird instruments’.” thus 
was No Strings Attached officially cre- 
ated. 

Some six years later the band is still 
creating folk-fusion music and is perform- 
ing regularly for diverse audiences at craft 
fairs, wedding receptions and clubs, with 
the occasional festival, such as the 1985 
Cranberry Dulcimer Gathering, thrown in. 
A fall 1986 tour of the West Coast is in the 
planning stages. None of the band count 
on music for their total income, and most 
of the five members return performance 
fees to a common kitty which underwrites 
transportation to jobs and the initial costs 
of making arecord. The band’s motivation 
for playing is the sheer enjoyment of creat- 
ing music. Wes says, “We haven’t had any 
major personality conflicts. Everybody in 
the band is pretty easy going.” Randy 
points out that “Personnel changes in the 
band have been brought about by job or 
school changes, and with each new mem- 
ber the band’s total experience expands. 
Our new bass player, Bob Thomas, plays 
in a small symphony as well as in a jazz 
and blues band.” 

When asked to describe their music, 
Randy calls it “Eise-where-ish music from 
elsewhere.” A typical way to work out an 
arrangement would begin with a band 
member bringing a tune to one of the 
weekly rehearsals. Wes says, “Some- 
times, if it’s my original tune, I work out 
everybody’s part exactly as 1 want it done. 
Other times, I throw the melody and the 
chords out and everybody else works out 
the way they want to do it. When it sounds 
good we say, ‘Okay, that’s it’.” The tunes, 
but not the complete arrangements, even- 
tually get written down, with the band 
continually making changes until they 
reach the recording studio. Randy com- 
ments, “Whatever we finally do on an 


album is basically the arrangement we 
stick to, though we may vary things slight- 
ly in performances.” 

The most distinctive part of the No 
Strings Attached sound is the hammered 
dulcimer playing. The three players, Ran- 
dy, Wes and Suzy, have developed a com- 
mon style which rests on their ability to use 
each hand independently, their skill in 
creating wide dynamic variations and their 
penchant for playing poly-rhythmically. 
Central to the music they choose is the fact 
that their dulcimers are all chromatic. Ran- 
dy comments, “It’s really the builders who 
have opened up new possibilities by mak- 
ing chromatic dulcimers.” The in- 
struments they play now include Randy's 
Sam Rizzetta prototype for the Dusty 
Strings concert model, Suzy’s Rizzetta, 
which is a compact chromatic model, and 
Wes’s Rizzetta Augusta Grand, made by 
Nick Blanton. 

No Strings Attached members see them- 
selves still creating music together five 
years down the road. Wes claims, “Pll 
always be playing music, somewhere,” 
and Randy comments that he “Just keeps 
looking to the next project and the next 
album.” As the re-pressings of their 
albums attest, there is an eager audience 
for their spicy blend of traditional and 
original music; an audience that no doubt 
hopes No String Attached will be around 
for a long time. 


Booking information: Wes Chappell, 1140 Howbert 
Street, Roanoke, VA 24015. 703/989-2890. 


Mitzie Collins, a frequent contributor to “Dulcimer 
Players News”, performs and records her music. Her 
most recent album is “Ornaments”, a Christmas 
album featuring hammer dulcimer and harp. Her 
partner on the album is Roxanne Ziegler. 


Albums by No Strings Attached include Traditional 
Masic of the Future (Turquoise Records) and Isles of 
Langerhans. 
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Kicking Mule Home Dulcimer Tutor 


Mark Nelson 
THE DULCIMER WORKSHOP 
FIDDLE TUNES AND TECHNIQUES 


12 1/2-Hour Lessons on 6 Cassette Tapes 


Unlike any existing system for teaching the dulcimer, The Dulcimer Workshop is designed to help in- 
termediate players realize their musical potential. 


Beginning with the first lesson, you will learn tunes, techniques and the background necessary to help you 
become a better musician. The nineteen tunes are selected to illustrate important techniques such as 
cross tunings, harmony, simple and complex ornamentation, and more. Each tune is given on tape and 
again in tablature; finger positions are given for several of the tunes. The focus on The Dulcimer Workshop 
is to help you develop a personal style of playing. The information on tuning, harmony, chord building, 
transposing and arranging may be applied to any style of music, while the sections on strumming and or- 
namentation will help give your playing the grace and drive of a traditional fiddle player! 

Whether you have only recently started playing the dulcimer and can play through a few songs or you have 
been playing for years, you will find The Dulcimer Workshop a valuable teaching tool. The taped lessons, 
the book, the tablature, and many charts and examples for an encyclopedia of dulcimer techniques that 
you will return to again and again. The Dulcimer Workshop is the next best thing to having a live-in private 
tutor! 

Complete Set of 6 Tapes in Binder with 80 Page Book ............ 02. c cece cece cece e teen eeeeeeees $65.00 

(If ordered separately...$80.95) 


Peter Tommerup 
TEACH YOURSELF TO PLAY THE DULCIMER 


12 1/2-Hour Lessons on 6 Cassette Tapes 
Note-for-Note Instructions for Over 30 Popular Folk Tunes 


Whether you are an absolute beginner who has just seen your first dulcimer. or an experienced player 
looking for some new ideas and techniques. you will enjoy this series of teaching tapes. 


They begin with the basics: how to hold the instrument. an excellent section on tuning, and the basic 
strums, and they go on from there. Step by step, Peter leads you through more than 30 tunes, with note by 
note instructions. You will learn to play by strumming. fingerpicking, flatpicking, playing one string at a 
time, and making chords, along with many other techniques and ideas that popular performers use to vary 
the melodies to make them more interesting, and a very solid repertoire of the folk tunes most widely 
known. And Peter will teach you these tunes in keys that are most often used for them by fiddle players 
and string bands so that you will be able to play with other musicians immediately without having to re- 
learn the tunes in new keys every time you want to make music. 


Every tune is demonstrated note for note, and there are over 140 pages of printed text and tab with the 
melodies also in conventional notation. You will get chord charts and fingering diagrams as well as helpful 
hints, and even some blank tab paper to use for notes and writing down new tunes (you are welcome to 
photocopy the blank paper and have a lifetime supply). Just about everything you need to learn to make 
and enjoy music with your dulcimer is included. 

To learn to play the dulcimer, all you need are these tapes. a cassette player. and a dulcimer. 


Complete Set of 6 Tapes in Binder with 140 page DOOK.... 0.6... . eee eee nent ete eeee $65.00 
(if ordered separately...$80.95) 


H | Buy any one tape of your choice at the regular price of $12.50. At any time within three months of your pur- | 
1 chase you may complete the series. For $52.50 you will receive the remaining 5 tapes with binder and all } 
1 printed mapersets Your total purchase price will still be $65. OR ies the whole set with our 10 day money } ' 


KICKING MULE RECORDS ¢ BOX 158 ¢ ALDERPOINT, CA 95411 ¢ (707) 926-5312 


More Dulcimer 


Organizations 


Corrections & Changes 


Corrected Listing 

Indian Territory Dulcimer Celebration 
P.O. Box 471532 

Tulsa, OK 74147 

918/627-2196 


Listing Change 

Central Indiana Folk Music & 
Mt. Dulcimer Society 

P.O. Box 1503 

Indianapolis, IN 46206 


Additions 


Alabama 


So. App. Dulcimer Association 
Emmett M. Groves 

5313 Quincy Ave. 
Birmingham, AL 35208 
205/923-8645 


Ala-Sippi Dulcimer Association 
Archie Lee 

Route 3, Box 494 

Red Bay, AL 35582 


Colorado 


Columbine Hammered Dul. Soc. 
Mike Gowan 

7030 W. 38th Ave. #2 

Wheat Ridge, CO 80033 
303/420-2351 


Miscellaneous 
Measures 


Cindi Baehr 
46 Pleasant St. 
Stoneham, MA 02180 


Inexpensive Computer 
mailing list service 
for performers, and 
folk organizations. 

Call (617) 279-0744 
evenings, or write 
for more information. 


Illinois 


Champaign-Urbana Dulcimer Soc. 
804 W. Vermont 

Urbana, IL 61801 

217/367-1359 


Kentucky 


Lexington Folk Singing Group 
Ruth Blackburn 

1880-A Dalton Court 
Lexington, KY 40505 
606/299-7133 


Maryland 


Chesapeake Hammered Dulcimer Soc. 


Pete Benson 

7505-D Weather Worn Way 
Columbia, MD 21046 
301/381-2219 


Minnesota 


Woodland Strings Dulcimer Club 
Len Sharon 

104 SE 8th St. 

Little Falls, MN 56345 
612/632-8608 


North Carolina 


Western NC Dulcimer Collective 
Joy Metcalf 

Route |, Box 306-B 

Fletcher, NC 28732 


Ohio 


Columbus Dulcimer Club 
198 Murnane Street 
Westerville, OH 43081 
614/471-6157 


West Virginia 


Tri-State Mt. Dulcimer Soc. 
(WV, KY, OH) 
Huntington, WV 
304/886-8125 


Wisconsin 


Mountain Dulcimer Gatherings 
Marguerite Skotzke 

612 Fairview Ave. 

So. Milwaukee, WI 53172 
414/764-1133 


Japan 


Japan Dulcimer Club 

Attn: Iguchi 

4-108, 262-32. Kamigo-Cho 
Totsuka-Ku 

Kokohama 247, Japan 
045-893-9749 


The first dulcimer festival held in Japan 
happened on June 22, 1986. The event 
included workshops and concerts featur- 
ing hammer and fretted dulcimers. We 
hope to get pictures for a future issue. 


Are we missing anyone? If, between the 
1986 spring and summer issues, you are 
not listed, you are officially missing. We 
want a complete list to assist us with up- 
dates next year and to provide dulcimer 
players with colleagues and teachers. 
Please help us with information. 


“And Then, And Then... ~ 


The new cassette from Queen Anne’s Lace, 
recorded in real time on chrome tape is 

now available. It features our favorite 

songs and tunes from Ireland, England, 
Eastern Europe and the United States. 


$9.00 (postpaid) 


Queen Anne’sLace £¢> 
754 Franklin Ave. : 
Pittsburgh, PA 15221 


\NSTRUMENTS 9 KEN HAMBLIN, A Aq 
APPALACHIAN 
_DULCIMERS 


walnut, cherry 
teardrop *160 


| hourglass 4185 
plus shipping 


—~T 


wormy chestnut also available 


af Uf 


P.0. Box 894 
Salem,Va. 24153 


®RNED FROM HIS FATHER AND GRANDFATHER TO PRODUCE FINE HANDCRAFTED MUSICA 


¢ 
4 


2 STS ONDRIOMGOOM HL ONIZITIS 


/ 
SINGLE BRIDGE... 


12 courses 


DOUBLE BRIDGE 


12 treble and 11 bass courses 


cevees 14°80 
..... $225 


.. 16°°x36”’ 


Hammered Dulcimer Stands $30 


Hard Shell Case 


Custom Instruments 
by Special Order 


HAMMERED DULCIMERS 


Hand Crafted in Appalachian Hardwoods by Jim Miller 


P.O. Box 228 
Hampton, TN 37658 


(615) 725-3191 


Classified ads are an inexpensive way to 
get the word out about instruments, books, 
albums and tapes, and accessories. The 
cost is 30¢ per word, payable in advance. 
There is a 20% discount for classified ads 
running unchanged for 4 or more issues. 


Wildwood Music—-Ohio’s largest Dulci- 
mer dealer, largest C. F. Martin guitar 
dealer. Banjos, fiddles, Autoharps, etc. all 
at Discount Prices! Roscoe Village, 
Coshocton, Ohio 43812. 614/622-4224. 


FINELY DESIGNED HAND-CRAFTED 
FOLK TOYS: Limber Jack, Dog, Pony, 
Bear, Frog, Clown, and Lamb $10.95 ea. 
includes shipping. Jean’s Dulcimer Shop, 
P.O. Box 8, Cosby, TN 37722. 


MAKE YOUR OWN INSTRUMENT 
from a kit. We have the finest selection 
available. Send for free brochure. St. 
Croix Kits, 423 So. Main St., Stillwater, 
MN 55082. 612/439-9120. 


PROTECT YOUR DULCIMER! In- 
sulated, waterproof cases. Custom made. 
Guaranteed to fit. Free brochure from 
MAIN STREET CASE COMPANY, Box 
81, Victor, Idaho 83455 or 208/787-2909. 


THE KITCHEN MUSICIAN'S OCCA- 
SIONAL FOR HAMMER DULCIMER, 
ETC.: Booklets in standard notation and 
Sam Rizzetta’s tablature. No. 1, Waltzes; 
No. 2, Mountain Tunes (no tab); No. 3, 
O’Carolan Tunes; No. 6, Jigs; 11 pp. 
each, $2.50 ppd or all 4 for $9.00. No. 4, 
Fine Tunes, has 32 old standards, 16 pp., 
$3.50 ppd. No. 5, Mostly Irish Airs, has 
more Carolan tunes and airs, 16 pp., $3.50 
ppd. Sara Johnson, 449 Hidden Valley, 
Cincinnati, OH 45215. 


It’s Refreshing! Angel’s Draught by Car- 
rie Crompton with the Barolk Folk. Tradi- 
tional, Baroque and Renaissance music for 
hammer dulcimer, viol, guitar and re- 
corders. You'll play it over and over. 
$8.98. Also Available: Princess Royal 
cassette featuring fetted and hammer dul- 
cimer solos by Carrie Crompton. $7.98. 
And a new book: Hammer Dulcimer 
Solos, also by Carrie. Arrangements of 
traditional, Baroque and Renaissance 
pieces. Emphasis is on chords, both rolled 
and arpeggiated, with detailed hammering 
guides. Beautiful calligraphy. $9.98. Add 
$1.25 shipping for first item, 50¢ for each 
additional item. Hepatica Music, 119 
Clover Road, State College, PA 16801. 


COTTON PRINT PADDED DULCIMER 
BAG: 40” x 11” with shoulder strap, book 
pocket, and zippered accessory pocket. 
$12.95 includes shipping. Homemade 
from Jean's Dulcimer Shop, P.O. Box 8, 
Cosby, TN 37722. 


DESIGNER CAPOS for the discriminat- 
ing few. Maple or walnut with rosewood 
and pearl inlay (clover or snowflake). $12. 
Standard capos $7 (1%" to 1%" finger- 
boards. 50¢ postage. Dulcimettes from 
$65. Dulcimers from $130. Finest work- 
manship from a craftsman and musician. 
Brochure. Ron Ewing, 234 E. Duncan, 
Columbus, OH 43202. 


Buying the DPN wholesale 


You can find Dulcimer Players News 
along with other magazines, books, rec- 
ords, and other good musical merchandise 
at the following shops: Andy’s Front Hall 
(Voorheesville, NY), Capritaurus Music 
(Felton, CA), Folk Music Center 
(Claremont, CA), Herb David Guitars 
(Ann Arbor, MI), Hogeye Music (Evan- 
ston, IL), Homestead Picking Parlor 
(Richfield, MN), House of Musical Tradi- 
tions (Takoma Park, MD), Jean’s Dulci- 
mer Shop (Cosby, TN), Ramblin’ Con- 
rad’s (Norfolk, VA), Sandy’s Music 
(Cambridge, MA), The Folkstore (Seattle, 
WA), The Ohio Valley Co. (Dayton, OH), 
and Elderly Instruments (Lansing, MI). 
Would you like to have Dulcimer Players 
News in your shop? Contact us for our 
wholesale rates. 


Dulcimer Players News is now in its 12th year of publication. Thank you for being 
a part of our past - and of our future. 


AAT INI e rte Pag Sea oc in fb. od ea MNO REN Cw eaee 


Rate for those experiencing financial difficulties (USA) .................. $ 8 
| ae IE Mo hc casos MG, wales die slg weal ba ee, v1 oe NG Sm pws whe $14 
Coa Ie ROUT Oe ROUT ERCE ie yas cles cons Dak Heb aale's PERT SER s SEMRSE pod ER $14 
CRNGE OMNIS (GIT = BUNTOUE) 5.055. siciu 6581s oe Giaeges SI peas dose FleI SNES D $16 
Re MIRE IDS AMEE PABERY ol 5c ncixidw Simraraabiainin wees & sie Hyde TS as wee AlelaewNS $18 
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Songs with Hammer Dulcimer 
Madeline MacNeil 


Soon It's Going To Rain is an album of beautiful contemporary and 
traditional love songs accompanied by hammer dulcimer, guitar and 
flute. 


Musicians 


Madeline MacNeil: Vocals, Hammer Dulcimer, Fretted Dulcimer 
Seth Austen: Guitar 
Frances Lapp Averitt: Flute 
Flawn Williams: Vocals 


Selections 


Soon It’s Gonna Rain, The Water is Wide, Blow the Wind Southerly/The Keel Row, Hello, Your Song, 
River Rising, Wild Mountain Thyme, Summertime, Send in the Clowns, River 


Price per album: $8 plus $1 shipping. (VA residents, please remember to include 4% sales tax) 


Roots & Branches Music ¥ P.O. Box 2164 Y Winchester, VA 22601 


DULCIMER PLAYERS NEWS Balk Rate 
P.O. Box 2164 Ain) al 


Winchester, VA 22601 Ann Arbor, MI 


Permit No. 87 


ADDRESS CORRECTION REQUESTED 


Mail To: 


SUBSCRIBERS: If your mailing label is dated 7/86, that 
means your subscription ends with this issue. Time to 
renew! To keep your DPNs coming without interruption, 
send us your renewal before September 15, 1986. Labels 
dated 10/86 mean you have one issue after this one. 
Renewing early is just fine! 


